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Twenty years ago, an enterprising group of musicians and their supporters
launched into the Houston arts ecosphere something new: an ensemble
devoted to music from the “golden age” of lyric art for voices and period
instruments. Since that time, Ars Lyrica Houston has grown steadily, from a
small nucleus of musicians-for-hire into an organization with an international
reputation for creative excellence. 20 Years of Magic celebrates this milestone
with musical wizardry of various kinds, from wondrous choral works by
Carissimi and Charpentier to miraculous chamber pieces by Biber and Bach.
We're especially pleased to offer a new production of a “magic” opera:

Handel's Amadigi di Gaula, in its Houston premiere.

Ars Lyrica's 20" anniversary owes much to a network of generous supporters,
who have made possible increasingly ambitious programming, a portfolio

of diverse outreach activities, newly commissioned period instruments, and
biennial opera productions. Thank you for your patronage, which helps to
ensure a bright future for period-instrument performance and world-class

Baroque opera in Houston!

With gratitude,
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Matthew Dirst
Artistic Director
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Kinga Ferguson
Executive Director
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TUESDAY | 7:30 PM
DECEMBER 12, 2023
St. Philip Presbyterian Church

FEATURING

Julia Fox, soprano

Amia Langer, soprano
Sarah Dyer, contralto
Michael Skarke, countertenor
Thomas O'Neill, tenor
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AWE AND WONDER

PROGRAM

Morning Song on the Feast of Creation, Wq 239

ACCOMPANIED RECITATIVE

Noch kommt sie nicht die Sonne,
Gottes Gesendete

noch weilt sie, die Lebensgeberin.

Von Dufte schauert es noch ringsumher
auf der wartenden Erde.

ARIOSO

Heiliger, Hocherhabner, Erster,

du hast auch unseren Sirius gemacht!
Wie wird er strahlen,

der hellere Sirius der Erde!

ARIA

Schon wehen und séduseln und kiihlen
die melodischen Liifte der Friihe!
Schon wallt sie einher, die Morgenréte,
verkindiget

die Auferstehung der toten Sonne.

DUET & CHORUS

Herr, Gott, barmherzig und gnédig!
Wir, deine Kinder, wir mehr als Sonnen
miissen dereinst auch untergehen

und werden auch aufgehn!

DUET

Halleluja!, Seht ihr die Strahlende,
Gottliche kommen,

wie sie da an dem Himmel empor steigt.
Halleluja, wie sie da,

auch ein Gotteskind, aufersteht.

Music by C. P. E. Bach

(1714-1788)
Text by Friedrich Gottlieb Klopstock
(1724-1803)

We await the Sun,

God's messenger,

Yet it delays, this giver of life.
A shower of perfume still lies
on the waiting Earth.

Holy, most exalted one,
you also made our Dog Star!
How it shall shine forth,
this bright star of Earth!

The melodious breezes of morning
waft and rustle and refresh!

They usher in the blush of day,
heralding

the resurrection of the lost sun.

Lord, God, gracious and merciful!
We, your children, we more than suns
must one day also set

but will also rise again!

Hallelujah! See the radiant,
divine one arriving,

as she ascends into the heavens.
Hallelujah, as she rises up

as a child of God.



ACCOMPANIED RECITATIVE
O der Sonne Gottes und solche Sonnen,
wie diese, die jetzo gegen uns strahlt,

hieB er, gleich dem Schaum auf den Wogen,

tausend mal tausend
werden in der Welten Ozeane!

Und du solltest nicht auferwecken,

der auf dem ganzen Schauplatz

der uniiberdenkbaren Schépfung

immer und alles wandelt

und herrlicher macht durch die Wandlung?

CHORUS

Halleluja!, Seht ihr die Strahlende,
Gottliche kommen,

wie sie da an dem Himmel empor steigt.
Halleluja, wie sie da,

auch ein Gotteskind, aufersteht.

Serenade of the Nightwatchmen, A 877a

Serenade—Adagio (Overture)
Allamanda

Aria

Ciacona

Gavotte

Retirata

Lost ihr Herrn und lasst euch sagn,

der Hammer der hay neyne/zehne g'shlagn,

hiiets Feyer hiiets wohl,
und lobet Gott den Herrn
und unser liebe Frau.

Messe de Minuit pour Noél, H. 9

KYRIE eleison,
Christe eleison,
Kyrie eleison.

O God's sun and such suns

as now shine upon us,

he said, like the foam on the waves,
thousand upon thousand

grow in world's oceans!

And should you not resurrect,

he who on the entire platform

of immeasurable creation
transfigures everything everywhere,
and thereby renders more glorious?

Hallelujah! See the radiant,
divine one arriving,

as she ascends into the heavens.
Hallelujah, as she rises up

as a child of God.

Heinrich Ignaz Franz Biber
(1644-1704)

Hear ye and let it be known:

the clock now strikes nine/ten o'clock.
Huddle closely by the fire

and praise God the Father

and our beloved Lady.

Marc-Antoine Charpentier
(1643-1704)

Lord, have mercy,
Christ, have mercy,
Lord, have mercy.



GLORIA in excelsis Deo.
Et in terra pax hominibus
bonzae voluntatis.

Laudamus te; benedicimus te;
adoramus te; glorificamus te.
Gratias agimus tibi

propter magnam gloriam tuam.

Domine Deus, Rex coelestis,
Deus Pater omnipotens.

Domine Fili unigenite Jesu Christe.
Domine Deus, Agnus Dei,

Filius Patris.

Qui tollis peccata mundi,
miserere nobis.

Qui tollis peccata mundi,
suscipe deprecationem nostram.
Qui sedes ad dexteram Patris,
Miserere nobis.

Quoniam tu solus Sanctus,

tu solus Dominus,

tu solus Altissimus, Jesu Christe.
Cum Sancto Spiritu

in gloria Dei Patris. Amen.

CREDO in unum Deum;

Patrem omnipotentem,

factorem coeli et terrae,

visibilium omnium et invisibilium.

Et in unum Dominum, Jesum Christum,
Filium Dei unigenitum,

et ex Patre natum ante omnia seecula.

Deum de Deo, lumen de lumine,
Deum verum de Deo vero,

genitum, non factum,
consubstantialem Patri,

per quem omnia facta sunt.

Qui propter nos homines,

et propter nostram salutem
descendit de coelis;

Et incarnatus est de Spiritu Sancto
ex Maria Virgine: et homo factus est.

Glory be to God on high.
And on earth peace
to all of good will.

We praise You; we bless You;
we worship You; we glorify You.
We give thanks to You

for your great glory.

O Lord God, Heavenly King,

God the Father Almighty.

O Lord Jesus Christ, the only begotten Son.
Lord God, Lamb of God,

Son of the Father.

You who takes away the sin of the world,
have mercy upon us.

You who takes away the sin of the world,
receive our prayer.

You who sit at the right hand of the Father,
have mercy upon us.

For You only art holy,

You only are the Lord,

You only are the most high, Jesus Christ.
Together with the Holy Ghost

in the glory of God the Father. Amen.

| believe in one God;

the Father almighty,

maker of heaven and earth,

and of all things seen and unseen.

And in one Lord Jesus Christ,

the only begotten Son of God,
begotten of the Father before all worlds.

God of God, light of light,

true God of true God,

begotten not made;

of one substance with the Father,

by whom all things were made.

Who for us

and for our salvation

came down from heaven;

and was incarnate by the Holy Ghost,
of the Virgin Mary, and was made man.



Crucifixus etiam pro nobis

sub Pontio Pilato,

passus et sepultus est.

Et resurrexit tertia die

secundum Scripturas

et ascendit in coelum.

sedet ad dexteram Patris.

Et iterum venturus est cum gloria,
judicare vivos et mortuos:

cujus regni non erit finis.

Et in Spiritum Sanctum,

Dominum, et vivificantem:

qui ex Patre Filioque procedit.

Qui cum Patre et Filio simul

adoratur et conglorificatur:

qui locutus est per Prophetas.

Et unam Sanctam

Catholicam et Apostolicam Ecclesiam.
Confiteor unum baptisma,

in remissionem peccatorum.

Et expecto resurrectionem mortuorum
et vitam venturi saeculi. Amen.

SANCTUS, Sanctus, Sanctus,
Dominus Deus Sabaoth.

Pleni sunt coeli et terra gloria tua;
Hosanna in excelsis.

Benedictus qui venit

in nomine Domini.

AGNUS DEl,
qui tollis peccata mundi,
miserere nobis.

This program will last approximately one hour.

He was crucified also for us,

suffered under Pontius Pilate,

and was buried.

And on the third day He rose again
according to the Scriptures

and ascended into heaven.

He sits at the right hand of the Father;
and will come again with glory

to judge the living and the dead;

and His kingdom shall have no end.

| believe in the Holy Ghost,

the Lord and giver of life,

Who proceeds from the Father and the Son,
Who with the Father and the Son together
is worshipped and glorified;

as it was told by the Prophets.

And | believe in one holy

catholic and apostolic Church.

| acknowledge one baptism

for the forgiveness of sins.

And | await the resurrection of the dead
and the life of the world to come. Amen.

Holy, Holy, Holy,

Lord God of Sabaoth,

Heaven and earth are full of your glory;
Hosanna in the highest.

Blessed is the one who comes

in the name of the Lord.

Lamb of God,
Who takes away the sins of the world,
have mercy upon us.

With thanks to the Moores School of Music, University of Houston, for use of its continuo

organ (Bennett-Guittari, 1998) and to St Philip Presbyterian Church for providing

rehearsal space for this program and its Flemish-style harpsichord (John Phillips, 2012).
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ABOUT THE PROGRAM

—

@ 1782 Friedrich Gottlieb Klopstock, a leading poet of the German
&Enlightenment, penned an ode entitled Morgengesang am
Schépfungfeste (“Morning Song on the Feast of Creation”) for C.

P. E. Bach to set to music. Their fortuitous collaboration did not go
unnoticed: a review of its inaugural performance noted that the work

is “full of sublime simplicity...seldom have poetry and music been

more fortunately united.” And indeed, Bach's music makes the most

of Klopstock’s vivid imagery: in the opening measures, for example,
where the sun’s absence is keenly depicted with a lowing melodic
figure begun in the bottom register of the accompanying strings. The
Sun'’s radiant appearance is celebrated not merely for its salubrious
effect on the natural world and humankind; a transcendent and explicitly
Christian message is also woven into Klopstock’s ode. Unresolved
tension between these two poles—Christian doctrine on the one side,
the Enlightenment on the other—runs through the last several sections of
this ambitious work scored for four voices (SATB), flutes, and strings.

The great Bohemian violinist Heinrich Ignaz Franz Biber is perhaps
best known for his virtuosic solo sonatas, many of which require non-
standard tuning schemes (scordatura). He also left a significant body

of music for larger ensembles, including a Serenade in the five-part
scoring typical of the late seventeenth century, with divided violins

and violas. Effectively a suite that blends traditional dance idioms with
“character” pieces, this peculiar work includes a ciacona (or chaconne)
that features a sung bass line beneath pizzicato upper strings. The vocal
line is an ancient watchman’s song, which announces the hours while
encouraging the faithful to praise God and the Virgin Mary.

The noél, a beloved part of French culture since the sixteenth century,
provides tuneful access to the pastoral world of the Christ child and the
shepherds who pay homage at the manger. Their rustic texts often mix
bits of the Christmas story with more generic holiday sentiments, just
as many English-language carols do. During the Advent and Christmas
seasons especially, one still hears noéls sung simply by children, varied
creatively by church organists, and occasionally incorporated into more
elaborate musical works.

There is, in short, no better musical material for a Christmas Eve
midnight mass. Taking full advantage of this opportunity, Marc-Antoine
Charpentier incorporated eleven different noel melodies into his beloved
Messe de Minuit pour Noél. More than perhaps any other mass



setting in the repertoire, this work sets toes tapping repeatedly thanks
to its catchy tunes: the earnest pleading of “Kyrie eleison” (“Lord, have
mercy”) dances to the gavotte rhythm of Joseph est bien marié (“Joseph
married well”), while the Agnus Dei (“‘Lamb of God") parties merrily to A
minuit fut fait un resveil (“At midnight we celebrate”). No&l melodies are
absent at only its most solemn moments: the Credo’s genuflection over
Christ’s incarnation, for example.

Scored for eight singers distributed evenly over four parts (SATB) and

a small orchestra of flutes, strings, and continuo, the Midnight Mass

is Charpentier’'s best-known work. He composed it sometime around
1694, during his service at the Jesuit Church of Saint-Louis in the Marais
district of Paris. The Jesuits, as it happened, were avid consumers and
promoters of noéls. During the same era, missionaries from this order
circulated several of the better-known melodies among the native
peoples of North America, some of which remain popular

in the Huron and Mohawk languages.

© MATTHEW DIRST



Live Aria Performances!
Houston’s Annual Met Opera Competition

Discover the stars of tomorrow as they perform your favorite arias and display vocal techniques.

2023 Laffont /7 ?
Competition v 134 '
Houston District { -
winners
Dorothy Gal,
Hayden Smith
and
Audrey Welsh

DOROTHY GAI HAYDEN SMITH \UDREY WELSH

Come hear this year's young singers at the 2024 Houston District competition!
Alice Pratt Brown Hall at The Shepherd School of Music.

SAVE THE DATE! JANUARY 6, 2024
Doors open 10:00 a.m. « Auditions start 11:00 a.m. « Winners announced 4:00 p.m.

For information: www.Facebook.com/MetCompHouston

HOUSTON DISTRICT

LAFFONT
COMPETITION

The Metropolitan Opera

Y Globally Inspired Music

) sos TR e )
ITer e s 4 “..taking one bold step
et R l ’ ! = after another...”

P

Friday, October 6, 2023 | 7:30pm
aMATCH

NCELED

Saturday, November 18, 2023 | 8:00pm
@Houston Museum of Natural Science

REVIS

Saturday, February 17, 2024 | 7:00pm
@Holocaust Museum Houston

AP@L LO CHAMBER PLAYERS MU
- ibadly InspirRinM v R Friday, May 24, 2024 | 7:00pm
@Duncan Recital Hall

Season 16 = 20? 2024 ‘é
4
ll, apollochamberplayers.org



https://www.kineticensemble.org/
https://www.apollochamberplayers.org/
http://www.facebook.com/metcomphouston

ARS LYRICA’S SPRING EVENTS

Saturday, January 13, 2024 at 4 pm
Duncan Recital Hall, The Shepherd School of Music at Rice University

Fugal Games joyously celebrates the release of artistic director
Matthew Dirst's new book on Bach's Art of Fugue and Musical
Offering. This instrumental program includes significant excerpts from
both of Bach's masterpieces, alongside miniature marvels by Dietrich
Buxtehude and George Philipp Telemann.

Saturday, March 16, 2024 at 7:30 pm
Zilkha Hall, The Hobby Center for the Performing Arts

This all-French program showcases lyric cantatas on mythological
themes by Elizabeth Claude Jacquet de la Guerre and Jean-Philippe
Rameau, and a sumptuous instrumental suite by Frangois Couperin.
Featuring soprano Lauren Snouffer and a select ensemble of period-
instrument specialists.

Friday, May 24, 2024 at 7:30 pm &
Saturday, May 25, 2024 at 7:30 pm (+live concert broadcast)
Zilkha Hall, The Hobby Center for the Performing Arts

The Houston premiere of Handel's magic opera Amadigi di Gaula

with four rising stars of the operatic firmament: sopranos Camille

Ortiz and Raven McMillon, and countertenors Randall Scotting and
Nicholas Garza. Tara Faircloth directs and Matthew Dirst conducts this
spellbinding production.

POST-OPERA SOIREE
Immediately following the May 25th opera

performance, gather with Ars Lyrica artists,
directors, and fellow patrons upstairs at
Diana American Girill for a jubilant end to the
evening with delicious food and drink.



ABOUT THE ARTISTS

Bass-baritone Christopher Besch is proud to have
performed in eight countries on three continents with such
conductors as Lorin Maazel, Leonard Slatkin, and Jeffrey
Thomas. He has been described as having “a commanding
stage presence and rich resonance of deep bass sound”
(DC Theatre Scene). Stage engagements have included
Figaro in Le Nozze di Figaro with Opera Colorado, Frederik
in Sondheim’s A Little Night Music with the Castleton
Festival, Ashby in Puccini's La Fanciulla del West with Orquesta Sinfénica de
Galicia, and many others. Recent concert repertoire performances have included
Beethoven's Ninth Symphony with the Symphony of the Hills, Verdi's Requiem
with the Green Bay Civic Symphony, and Haman in Handel's Esther with Ars
Lyrica. Additionally, Dr. Besch is a frequent soloist with Bach Society Houston
and appeared with them twice at the Leipzig Bach Festival in Germany. As a
pedagogue, he currently serves as Assistant Professor of Voice at the Texas
State University and is the Voice Programs Manager for the Classical Music
Institute in San Antonio.

Widely admired as a Baroque violinist of expressive
eloquence and technical sparkle, Elizabeth Blumenstock
is a long-time concertmaster with the Bay Area's
Philharmonia Baroque Orchestra and American Bach
Soloists, concertmaster of the International Handel Festival
Orchestra in Goettingen, Germany, and Artistic Director

of the Corona del Mar Baroque Music Festival in Orange
County, California. Her love of chamber music has involved
her in several accomplished and interesting smaller ensembles including Galax
Quartet, Live Oak Baroque, Sarasa, and Voices of Music. Ms. Blumenstock
teaches regularly for the Juilliard Historical Performance program, at the San
Francisco Conservatory of Music, the American Bach Soloists' Summer Festival
and Academy, the International Baroque Institute at Longy, and the Valley of the
Moon Music Festival. She plays a 1660 Andrea Guarneri violin built in Cremona,
Italy, on generous permanent loan to her from the Philharmonia Baroque Period
Instrument Trust.




Jay Carter has gained recognition as one of America’s
finest countertenors. A frequent collaborator with period
and modern ensembles, he is recognized as a leading
interpreter of Baroque repertoire, having been lauded for
luminous tone, stylish interpretations, and clarion delivery.
In recent seasons, he has appeared throughout North
America with acclaimed conductors Nicholas McGegan,
John Scott, Masaaki Suzuki, and Matthew Halls, and with
organizations including Ars Lyrica Houston, Bach Collegium Japan, the Cleveland
Orchestra, Houston Symphony, National Symphony, Philharmonia Baroque, and
numerous others. Carter holds degrees from the University of Missouri Kansas
City Conservatory of Music and Dance, the Yale School of Music, Yale Institute
of Sacred Music, and William Jewell College, where he studied voice with Arnold
Epley. He has served on the faculty at William Jewell College and Westminster
Choir College and also serves as Artistic Director for the Kansas City-based
chamber choir Musica Vocale.

Ars Lyrica Artistic Director Matthew Dirst, recently
described in the Washington Post as an “efficient,
extremely precise conductor who has an ear for detail,”
is the first American musician to win major international
prizes in both organ and harpsichord, including the
American Guild of Organists National Young Artist
Competition and the Warsaw International Harpsichord
Competition. Widely admired for his stylish playing and
conducting, Dirst leads a period-instrument ensemble with several acclaimed
recordings, one of which—J. A. Hasse's Marc Antonio e Cleopatra—was
nominated for a Grammy Award in 2011 for Best Opera. His degrees include
a PhD in musicology from Stanford University and the prix de virtuosité in both
organ and harpsichord from the Conservatoire National de Reuil-Malmaison,
France, where he spent two years as a Fulbright scholar. Equally active as a
scholar and as an organist, Dirst is Professor of Music at the Moores School
of Music, University of Houston, and Organist at St Philip Presbyterian Church
in Houston. His publications include Engaging Bach: The Keyboard Legacy
from Marpurg to Mendelssohn (Cambridge University Press, 2012) and

Bach and the Organ (University of lllinois Press, 2016).




Sarah Dyer, contralto, is a native Nebraskan currently
based in Houston, where she recently completed a
Certificate of Performance in Voice at the University of
Houston Moores School of Music. During the 2022-2023
season, she appeared as Hattie in Kiss Me, Kate with
Central City Opera, where she was in residence as a
Bonfils-Stanton Foundation Apprentice Artist. Additionally,
Ms. Dyer returned to Moores Opera Center as Frederico
Garcia Lorca in Ainadamar and as a featured soloist in Sondheim on Sondheim.
She has been seen as Madame Larina in Eugene Onegin with Music Academy
of the West, Second Witch in Dido and Aeneas with Ars Lyrica, and Cornelia
in Giulio Cesare with Moores Opera Center, among others. In 2023, Ms. Dyer
received a Fielder Grant through the Wednesday Morning Musical Club of
Austin and also won an Encouragement Award at the Houston District of the
Metropolitan Opera Laffont Competition.

Violinist Andrew Fouts has been noted for his “mellifluous
sound and sensitive style” (Washington Post) and as “an
extraordinary violinist” who exhibits “phenomenal control”
(Bloomington Herald-Times). In 2008 Andrew won first
prize at the American Bach Soloists’ International Baroque
Violin Competition. That same year he joined Pittsburgh,
Pennsylvania's acclaimed ensemble, Chatham Baroque,

A with which he co-directs and performs over 50 concerts
annually. He regularly appears with Apollo’s Fire, The Four Nations Ensemble,
and as concertmaster with the Washington Bach Consort. Principal teachers
include Charles Castleman at The Eastman School of Music, and Stanley Ritchie
at Indiana University and he has taught at the Madison Early Music Festival and
the Oficina de Musica de Curitiba, Brazil. Andrew plays on a violin by Karl Dennis
(Warren, Rl 2013), after Guarneri del Gesu's Le violon du Diable (1734).




Soprano Julia Fox embraces opera, concert and chamber
performances, and premiering new music. She works

to offer an “excellent performance” (Gramophone) “with
dazzling effect” (Pittsburgh Stage Review) wherever she
sings. She has performed leading roles from the standard
operatic repertoire—Aminta, Amore, Belinda, Cundegonde,
Giulia, Gretel, ltalienische Séangerin, Mabel, Micaéla, and
Pamina—with Empire Opera, Opera Theater Pittsburgh,
Opera in the Heights, Operativo, RecRoom Arts and others. World premiere
roles have been on record with NAXOS and on stage with Musiga, Houston
Grand Opera's Opera to Go!, and Five College Opera. As featured soloist, she
has appeared with Mercury, Da Camera, Aperio, HGO, Syzygy, Grace Song,
Foundation for Modern Music, Texas New Music Ensemble, Houston Baroque,
Duo Scordatura, and Greenbriar Consortium, and she is delighted to return to
Ars Lyrica. She studied at Amherst College, apprenticed with the Brentano
Quartet and Peabody Trio, and was Young Artist Fellow with Da Camera.

Since entering the world of professional music in 1972,
Benjamin Kamins has enjoyed a wide-ranging career as
an orchestral musician, chamber player, solo performer,
and educator. During his nine years as Associate Principal
Bassoon with the Minnesota Orchestra, Mr. Kamins
taught at St. Olaf and Macalester Colleges and was a

A ) member of the Aurora Wind Quintet. In 1981 he was

Zl /41 appointed Principal Bassoon of the Houston Symphony,

a position he held until 2003. In Houston, his artistic life remained diverse as a
founding member of the Epicurean Wind Quintet and the Houston Symphony
Chamber Players. With faculty appointments at the University of Houston, and
then at Rice University's Shepherd School of Music, he extended his personal
involvement with music to academic institutions and the communities they
serve. Now as the Lynette S. Autrey Professor of Bassoon at Rice University's
Shepherd School, Mr. Kamins continues to be an advocate for young musicians
and classical music performance.

W



Filipino-American bass baritone Enrico Lagasca’s nascent
career already comprises 16 oratorios, 17 new-music
works, seven opera roles, 13 song cycles and collections,
and four Grammy Award-nominated recordings. Recent
performances include bass solos in Haydn's Lord Nelson
Mass with Voices of Ascension; Handel's Messiah at
Ann Arbor's University Musical Society and at Carnegie
Hall with Musica Sacra; Bach's Christmas Oratorio at
Washington Bach Consort; Mendelssohn's Walpurgisnacht with the St. Louis
Symphony; Joby Talbot's Path of Miracles; Craig Johnson’s Considering
Matthew Shepard; as well as ensembles in Tyshawn Sorey’s Monochromatic
Light (afterlight) directed by Peter Sellers at the Park Avenue Armory and the
New York Philharmonic’s premiere of Julia Wolfe's multi-media unEarth. A
graduate of New York’s Mannes School of Music, Enrico lives in New York City
with his domestic partner. He is a member of Kaleidoscope Vocal Ensemble,
which is dedicated to diversity and social justice.

Amia Langer, soprano, is a recent graduate of University
of Houston where she studied with Melanie Sonnenberg.
Favorite previous roles include Margarita Xirgu (Osvaldo
Golijov's Ainadamar), Adele (Die Fledermaus), Cleopatra
(Giulio Cesare), and Anne (A Little Night Music). Past
awards include an Encouragement Award at the Upper
Midwest Region and being the North Dakota-Manitoba
District Winner in the 2023 Metropolitan Opera Laffont
Competltlon finalist in the 2023 inaugural Duncan Williams Voice Competition,
semifinalist in the 2023 Houston Saengerbund Vocal Competition, and Audience
Choice Award recipient at the 2022 Houston Gilbert and Sullivan Society Career
Competition. She has been a young artist with Brevard Music Center, and with
the Houston Grand Opera Young Artist Vocal Academy. Upcoming events
include being a Young Artist in the 2023 Festival Napa Valley Manetti Shrem
Opera Program, and as a part of Houston Grand Opera's 2023-2024 Opera

to Go! season.




Thomas O’Neill is a 23 year-old tenor from Abingdon,
' Virginia. Based in Houston, Texas, he has been a staff
singer at St. Philip Presbyterian for five years, where he
has appeared in multiple recitals. Thomas has performed
many roles in Moore’s Opera Center productions at the
University of Houston, including Don Basilio in Le Nozze
di Figaro, Mercury in Orphée aux Enfers, Don Ramiro
in La Cenerentola, Don Polidoro in La Finta Semplice,
Henrik in A Little Night Music, Vasek in The Bartered Bride, and Eisenstein in
Die Fledermaus. In recent summers, Thomas traveled to Germany to perform as
Tamino in Die Zauberfléte and Alfred in Die Fledermaus at Lyric Opera Studio
in Weimar, and Pluto and Aristeus in Berlin Opera Academy'’s production of
Orphée aux Enfers. Thomas is thrilled to be returning to Ars Lyrica Houston
for two performances in the 2023/24 season.

Sherezade Panthaki, soprano, enjoys ongoing
international collaborations with conductors Nicholas
McGegan, Masaaki Suzuki, Mark Morris and more.
Recent engagements include early music and oratorio
performances with the New York Philharmonic,
Philharmonia Baroque Orchestra, Bach Collegium
Japan, Wiener Akademie (Austria), NDR Hannover
Radiophilharmonie (Germany), the Los Angeles
Phllharmonlc the Boston Early Music Festival, and the Tafelmusik Baroque
Orchestra (Canada). Born and raised in India, Ms. Panthaki holds graduate
degrees from the Yale School of Music and the University of lllinois. She is
a founding member of the Kaleidoscope Vocal Ensemble, celebrating racial
and ethnic diversity in performances and educational programs of early
and new music. Ms. Panthaki is a renown clinician, has taught voice at Yale
University, and currently heads the Vocal program at Mount Holyoke College.
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Making her mark as an “especially impressive” soprano (The
New York Times), Australian-American Nola Richardson’s
repertoire ranges from medieval to contemporary works,
including several world premieres. She has been particularly
noted for her performances of Bach, Handel and Mozart and
has won First Prize in all three major American competitions
focused on the music of J.S. Bach (Bethlehem Bach,

2016; Audrey Rooney Bach, 2018; and Grand Rapids
Symphony Linn Maxwell Keller Award, 2019). These honors have catapulted her
to the forefront of Baroque ensembles and orchestras around the country, where
she has been praised for her "astonishing balance and accuracy,” “crystalline
diction,” and “natural-sounding ease” (Washington Post). Recent seasons have
featured her debuts with the Baltimore, Cincinnati, Colorado, Helena, Kansas
City, Pittsburgh, and Seattle Symphonies as well as with Philharmonia Baroque
Orchestra, American Bach Soloists, American Classical Orchestra, Musica
Angelica, and with Musica Sacra in her acclaimed Carnegie Hall solo debut.

Puerto-Rican baritone Joeavian Rivera recently completed
his Master of Music degree in Vocal Performance from the
University of Houston (2023). During his graduate studies,
he was featured in numerous roles with the Moores Opera
Center, performing Le Pére and Lusurier in La Belle et La
Béte by Philip Glass, Maestro in Ainadamar by Osvaldo

¢ N Golijov, Achilla in Giulio Cesare, Carl-Magnus in A Little

’ "\ Night Music, and as a baritone soloist in Sondheim on
Sondheim. Last Summer, Mr. Rivera participated in the Toronto Summer Music
Festival's Art of Song program where he was awarded the Weston Family
Foundation fellowship and was featured in recital performances that highlighted
repertoire by Schubert, Aima Mahler, Ravel, Gene Scheer, and Gerald Finzi.

Mr. Rivera is thrilled to return to the Moores School of Music at the University

of Houston this fall in pursuit of a Certificate in Music Performance under the
guidance of Melanie Sonnenberg.




Prizewinning cellist Barrett Sills has gained national

and international acclaim at competitions in the United
States, Europe, and South America. A native Texan, he
attended the Yale School of Music, where he was teaching
assistant to Aldo Parisot and recipient of the prestigious
Maxwell Belding Internship Award. Sills has performed with
orchestras in France and Germany, and as a recitalist he
has performed in Paris, the south of France, and throughout
South America as an Artistic Ambassador for the United States Information
Agency. He is principal cellist with both the Houston Ballet Orchestra and the
Houston Grand Opera Orchestra, and he is frequently featured soloist for the
Houston Ballet. In addition to performing on the modern cello, he is a recognized
artist on both the baroque cello and viola da gamba and is often heard in
concert with Ars Lyrica Houston.

Praised for his “exquisite, almost ethereal tone quality,”
(Vocal Arts Chicago) and “sexy, strong countertenor,”
(Stage and Cinema LA) Michael Skarke is quickly
making a name for himself as one of America’s top young
countertenors. Recent engagements for Michael include
a solo feature on the Houston Chamber Choir's world
premiere recording of Daniel Knaggs' Two Streams,

and a concert tour and recording of the world premiere
arrangement of an all-men’s Rachmaninoff's All Night Vigil with the GRAMMY
nominated PaTRAM Male Chorus in Jerusalem, Israel. During the 2022-2023
season, Michael made several exciting debuts including performances as Ottone
in Monteverdi's L'incoronazione di Poppea with Haymarket Opera and West
Edge Opera and as Alceste in the North American premiere of Vivaldi's Ercole
su’l Termodonte with Pacific Opera Project. When not performing, you might
catch Michael playing golf, basketball, or spending time with his beautiful wife
Jenny and baby girl, Clarke.




Tenor Hayden Smith is known for his burnished tenor
blessed with technique and glorious phrasing (Houston
Press). This past year Hayden Tybalt performed in Romeo
and Juliette with the Glimmerglass Festival and Nemorino
in L'elisir d'amore with Houston's Opera In The Heights.
Smith has participated in nationally recognized young
artist programs such as Wolf Trap Opera, The Music
Academy of the West as well as Houston Grand Opera’s
Young Vocal Academy. In 2022, he was awarded the inaugural Carolyn Bailey
Argento Fellowship in Vocal Performance by the National Opera Association.
Smith has also performed roles such as Don Ottavio in Don Giovanni, Arnalta
in L'incoronazione di Poppea, and Laurie in Little Women. He has earned a
bachelor's degree in Vocal Performance from Temple University and recently
finished his master's degree at Rice University.

SPECIAL ACKNOWLEDGEMENTS

Kathryn & Brendan Godfrey—for generously providing the post-concert receptions for 23/24
season performances

EZ Print—for sponsoring the printing of this program booklet

Dmitry Bazykin, Bettie Cartwright, Elizabeth Duerr, Kinga & Jamie Ferguson, Ed & Janet
Hess, Troy Scheid—for graciously hosting out-of-town artists
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2, OPERA
S CIRCLE 2

Ars Lyrica's Opera Circle provides an opportunity for opera lovers

to underwrite biennial Baroque productions through a multi-year fiscal
commitment. Your membership allows us to make Baroque opera resonate
anew through imaginative staging in collaboration with the world’s most
respected experts in dance, theater, and music. Join the Opera Circle
today and help us keep our cultural stories and history alive!

For more information about the Opera Circle, please visit
www.arslyricahouston.org/operacircle, or contact Kinga Ferguson,
Executive Director, at: kferguson@arslyricahouston.org.

OPERA CIRCLE

PRODUCTION GUARANTOR:
$15,000 AND UP

Robin Angly & Miles Smith

Liz Grimm & Jack Roth

John A. Lemen

Gabriel & Sara Loperena

PRINCIPAL ARTIST SPONSOR:
$10,000 AND UP

Brendan & Kathryn Godfrey

Dr. Ellen R. Gritz & Milton D. Rosenau, Jr.
Connie Kwan-Wong & CKW Luxe Magazine

ARTIST UNDERWRITER:
$4,000 AND UP
Gule & Tayab Andrabi

—in honor of Connie Kwan-Wong
Sonja Bruzauskas & Houston Haymon
Robert Chanon
Mr. Francis & Flora Choy

—in honor of Connie Kwan-Wong

Maryke Cramerus, Oboe Chair Underwriter
—in honor of Pieter A. Cramerus
Joan & Mike Weltzien

SUPPORTING PRODUCER:
$2,500 AND UP
Anna Dean
Linda C. Murray
—in memory of Robert J. Murray
Dr. William H. & Teresa C. Reading
—in honor of Connie Kwan-Wong
Ed & Janet Rinehart
Kevin Topek & Mindy Vanderford

SUSTAINING CONTRIBUTOR:
$1,000 AND UP
Diana Davis & Andrew Blocha
Debbie Feuer

—in memory of Katherine Medley



ANNUAL SUPPORT

Ars Lyrica gratefully acknowledges those who support our artistic,
educational, and community programs through their generosity to our

Annual Fund and fundraising events.

*Denotes members of the Continuo Circle, a three-year pledge towards Ars Lyrica’s artistic planning

ANGEL ($10,000 & ABOVE)
Robin Angly & Miles Smith
Anonymous
Brown Foundation
Charity Guild of Catholic Women
Maryke Cramerus

—in honor of Pieter A. Cramerus
Cullen Trust for the Performing Arts
Jeanie Flowers™
Brendan & Kathryn Godfrey
Dian Graves Owen Foundation
Liz Grimm & Jack Roth

Dr. Ellen R. Gritz & Milton D. Rosenau, Jr.

Albert & Ethel Herzstein Charitable
Foundation

Houston Arts Alliance & the City
of Houston

Houston Endowment, Inc.

Connie Kwan-Wong & CKW Luxe
Magazine

John A. Lemen*

National Endowment for the Arts

Texas Commission on the Arts

BENEFACTOR ($5,000-$9,999)
Anonymous
Sonja Bruzauskas & Houston Haymon
Robert Chanon
Field of Study (Jennifer Blanco &
John Earles)
George & Mary Josephine
Hamman Foundation
Ed & Janet Rinehart
Joan & Mike Weltzien

SPONSOR ($2,500-$4,999)
Shelby Allen & Polly Johnson*
Gule & Tayab Andrabi
Anna Dean
Paul Fritts
Ed & Janet Hess
John & Jano Kelley
Wil McCorquodale & Mark Hitt
Linda C. Murray
—in memory of Robert J. Murray
Dr. William H. & Teresa C. Reading
The Accounting Firm of Viebig,
McCommon & Associates, P.C.
Richard & Eleanor Viebig
Jo Dee Wright
Mr. Francis & Flora Choy
—in honor of Connie Kwan-Wong

GUARANTOR ($1,000-$2,499)
Farida Abjani

Alan Austin & David Ashley White
Phoebe Barnard

Chevron

Jim Cowan & William Taylor

Carl R. Cunningham

Diana Davis & Andrew Blocha
Matthew Dirst & Sixto Wagan
C.C. & Duke Ensell

Quentin & Mary Murrell Faulkner
Dr. Robert A. Furse

Bridget Laura Jensen
Christopher Michael Johns-Krull
Molly & Hugh Rice Kelly

Ernst & Benigna Leiss

Polly Lewis & Michael Pierson



Jan Reint van Lohuizen

John McClintock & Susan Peterson
Kathleen Moore & Steve Homer
Edward & Susan Osterberg

Shell Oil Company Foundation
Nicolas Shumway & Robert Mayott
Heidi & Nick Rockecharlie

Rhonda & Donald Sweeney

Betsy & Rick Weber

Julie & Sid Wells

Jeanette & Max Wennenweser
Irena Witt

PARTNER ($500-$999)
Anonymous
Christopher Bacon & Craig Miller
Joni Baird
Jila Bakker & David Jones
Malachai Komanoff Bandy
Brigitte Bosarge
Gwen Bradford
Keith A. Butcher
Gwyneth Campbell
Martin Caylor
Donna F. Cole
—in honor of Connie Kwan-Wong
Nadene & Jim Crain
Sharon Davis
David & Joyce Fox
Todd Frazier
—in honor of Matthew Dirst
Mikhail & Elena Geilikman
Geraldine Gill
William & Maarit Harp
Peter Hodgson & Robert Wimpelberg
Schubert Huang
Benjamin Kamins & Janet Rarick
—in honor of Erika Lawson
Anna Kaplan
Rodney & Mary Koenig
Charyn McGinnis
Lad Perenyi & Laureen Suba
—in honor of Robert S. &
Rose Suba
Michelle Stair

Vally S. Swann
Heather Tucker

Nanci Bryant Wallace
Dr. Priscilla D. Watkins
Elizabeth Williams

SUPPORTER ($250-$499)
Farid Amirbekov
Jamie Anastas
Anonymous
Lee & Bob Ardell
Lynn Aven
Heather Bunch
Theresa Chang
—in honor of Connie Kwan-Wong
Flora Choy
Dean Dalton & Zsofia Sztranyiczki
Elizabeth Duerr
Ace Factor & Meredith-Leigh
Pleasants Factor
Kinga & Jamie Ferguson
Josephine Firat
Eleanor Grant & Michael W. Meyer
Ava Haymon
Josephine Helland
Alan & Ellen Holzberg
Jason John
Diane Kaplan
Ankur Kataria
Linda Kenney
Douglas D. Koch
Alice Kwok
Debra Laws
Raquel Lewis
Paulina Lezon
Connie Lin
Helen M Mann, MBE
Charyn McGinnis
David McMillan
Allen McReynolds
Ruth Milburn
Leila Perrin
—in honor of Connie Kwan-Wong
Kelly Reynolds
—in honor of Emma Wine



Susan Scarrow

Andrew Schneider

Bryan Scrivner

Dorothea Shaddock

Carlos Sierra

Leslie Siller

Jennifer Stearns

Nick Taylor

Ali Tunc

Betty & Jesse Tutor
—in honor of Connie Kwan-Wong

Helen Wils

June Xu

PATRON ($100-$249)
Rita & Jeffrey Aron
—in honor of Irena Witt
Lisa Brenskelle
Rustin Buck
William & Virginia Camfield
Darlene Clark
—in honor of Connie Kwan-Wong
& Kinga Ferguson
Ginger Clarkson
—in honor of Matthew Dirst
Elizabeth Crowell
Alaina Diehl
Wanda Fowler
Barbara Gholz
Jasmine Hatem & Timothy Hester
Kirk Hickey & Bill Maguire
Frank & Lynda Kelly
Sally Ketchum
Anita Kruse
—in honor of Matthew Dirst
Patricia Lucey-Burks
Sherron Lux
Anne Schnoebelen Meixner
Martha Palmer
Helen & Jim Shaffer
—in honor of Connie Kwan-Wong
Dr. Wayne Shandera

Micki Simms
—in honor of Alan Austin and David A. White
Susan Taylor & Bert Medley
A.G. Unterharnscheidt
Hywel Upshall
Robert Wakefield
William & Susan Wescott
Vada Woodall
L.G. Wren



ARS LYRICA HOUSTON

BOARD OF DIRECTORS

Sonja Bruzauskas, President Alan Austin
Wil McCorquodale, Vice-President Jeanie Flowers
Brendan Godfrey, Secretary Connie Kwan-Wong
Richard Viebig, Treasurer Yvonamor Palix
Ed Hess, Immediate Past President Ed Rinehart
John Lemen, Advisor Kevin Topek
Eleanor Viebig
Julie Wells

ADVISORY BOARD
Schubert Huang, Vice-President
Gabriel Loperena

Heidi Rockecharlie

Jenny Stearns

STAFF

Matthew Dirst, Artistic Director

Kinga Ferguson, Executive Director

Emma Wine, Operations & Outreach Manager
Lauren Ross, Marketing & Events Coordinator
Rachel Shukan, Administrative Assistant
Jenny Stearns, Legal Intern

Jenna Wallis, Surtitlist

ABOUT ARS LYRICA

Founded in 1998 by harpsichordist and conductor Matthew Dirst, Ars Lyrica
Houston presents a diverse array of music in its original context while creating
connections to contemporary life. Imaginative programming features neglected
gems alongside familiar masterworks, and extracts the dramatic potential,
emotional resonance, and expressive power of music. lts local subscription
series, according to the Houston Chronicle, “sets the agenda” for early
music in Houston. Ars Lyrica appears regularly at international festivals

and conferences because of its distinctive focus, and its pioneering efforts

in the field of authentic performance have won international acclaim, including
a Grammy nomination for Best Opera.



SUPPORT & MAJOR FUNDING PROVIDED BY

Albert and Ethel Herzstein Charitable Foundation
Brown Foundation
Charity Guild of Catholic Women
CKW LUXE Magazine & Connie Kwan-Wong
Cullen Trust for the Performing Arts
Dian Graves Owen Foundation
EZ Print
George and Mary Josephine Hamman Foundation
Houston Arts Alliance & the City of Houston
Houston Endowment, Inc.
Houston Saengerbund
Moores School of Music, University of Houston
National Endowment for the Arts
St. Philip Presbyterian Church
Texas Commission on the Arts
Viebig, McCommon & Associates, P.C

FUNDED IN PART BY
THE CITY OF HOUSTON

THROUGH

HOUSTON ARTS ALLIANCE

Texas v National
Commission A Fgﬂgwmfm
on the Arts ART WORKS. oms,gov e Arts
UNITED 3z
O eexus armtinzD )
OFFICIAL VEHICLE OF THE HOBBY CENTER OFFICIAL AIRLINE OF THE HOBBY CENTER

Ars Lyrica performs at the Hobby Center for the Performing Arts, sponsored by Houston
Area Lexus Dealers and United Airlines

ATX  CKW LUXE

CARING KINDNESS WISDOM

ARTS AND CULTURE TEXAS

CKW Luxe is Outreach Underwriter and Media Sponsor for Ars Lyrica Houston
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CKW LUXE 1s a philanthropic, inspirational,

and quality living magazine. Our 1nitials stand

for Caring, Kindness, and Wisdom. We aim
to inspire, educate, and inform our readers with
inspirational articles as well as promote charities

L1

that improve our world.

WWW.CKWLUXE.COM



