
P R O G R A M  
Concerto in B-flat Major, RV 548                     Antonio Vivaldi 
 [Allegro]                               (1678–1741) 
 Largo 
 Allegro 

h~íÜêóå=jçåíçó~I=lÄçÉ=
^Ç~ã=i~jçííÉI=sáçäáå=

Concerto in F Minor, Op. 8/4 (“Winter” from The Four Seasons)              Vivaldi 
 Allegro 
      Adagio molto 
 Allegro 

^Ç~ã=i~jçííÉI=sáçäáå=
Apollo e Dafne, HWV 122                    George Frederic Handel 

  (1685-1759) 
 Recitative: La terra è liberata! 
 Aria (Apollo): Pende il ben dell’universo  
 Recit: Ch’il superbetto Amore 
 Aria (Apollo): Spezza l’arco e getta l’armi 
 Aria (Dafne): Felicissima quest’alma 
 Recit: Che voce! Che beltà! 
 Aria (Dafne): Ardi, adori, e preghi in vano 
 Recit: Che crudel! 
 Duet: Una Guerra ho dentro il seno 
 Recit: Placati al fin, o cara 
 Aria (Apollo): Come rosa in su la spina 
 Recit: Ah! ch’un Dio non dovrebbe 
 Aria (Dafne): Come in ciel benigna stella 
 Recit: Odi la mia ragion! 
 Duet: Deh! lascia addolcire 
 Recit: Sempre t’adorero! 
 Scena (Apollo): Mie piante correte 
 Aria (Apollo): Cara pianta 
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P R O G R A M  N O T E S  
Fire & Ice takes its inspiration, at least in part, from Vivaldi’s “Winter.” This final concerto from The Four Seasons 
presents the starkest contrasts found in the entire set: from icy shivers to blazing joy. Similar sentiments inhabit 
Handel’s Apollo e Dafne, where a too-ardent love brings on a cold and heartbreaking transformation. 

The anonymous sonnets that accompany the first publication of  Vivaldi’s Four Seasons (1725) provide, as the 
composer himself  notes, “an absolutely clear declaration of  all the things that are depicted in these works.” In 
“Winter” our poet “trembles…in the icy snow [and] horrid wind” during the first movement, whose memorable 
beginning—where repeated notes that migrate upward through the texture mimic the chattering of  teeth—leads to 
a frenzy of  feet stamping. The ensuing Largo turns from snow to a gentle winter rain, during which we sit inside 
“calm and contented before the fire.” With the final movement we venture back out onto the cold, first “tentatively, 
with slow steps,” but inexorably faster “as the ice cracks open” and we celebrate the fabled winter winds.  

Setting the stage for this evocation of  winter is a sunnier piece of  Vivaldi, a double concerto in which both soloists 
weave their virtuosic lines around accompanying strings. The Concerto in B-flat RV 548 exists in a couple of  
different versions, one for oboe and violin soloists and the other for mandolin and violin, suggesting that Vivaldi 
and his contemporaries valued the work highly. Its outer movements feature swinging melodies and a clear 
distinction between solo and tutti textures, both hallmarks of  this highly influential composer’s style. 

Italian cantatas like Apollo e Dafne allowed music-loving Romans of  Handel’s day to conjure the gods, goddesses and 
sound world of  Baroque opera but on a smaller scale and without the distractions of  (and papal prohibitions 
against) the opera house. Such works mine the theater of  our interior imagination, as they seduce, distract, and 
entertain us with the ravishing sounds of  voices and instruments.  

Apollo e Dafne is one of  the richest sources of  Handelian compositional “leftovers”: he re-used all but one of  its 
arias and duets in later operas or oratorios, some multiple times. Its poignant lesson—of  the inevitable choice 
between love and duty, passion and reason—has always been popular with opera composers: in addition to the well-
known setting by Richard Strauss, both Jacopo Peri and Heinrich Schütz wrote Daphne operas in the 17th century. 
Handel began his cantata in 1706 or 1707 and finished it several years later, perhaps after his departure from Italy. 
Long admired for its creative orchestration, the work is a masterpiece of  well-calibrated emotional expression: from 
Apollo’s proud vanity in the opening scene to his plaintive final promise, or from Daphne’s initial childlike 
innocence to her ultimate embrace of  destiny. 

The story, in brief, goes as follows. As described in Ovid, Cupid has decreed that the god Apollo shall fall for the 
beautiful nymph Daphne, but his love cannot be returned since she is bound by her devotion to the goddess Diana 
and can love no man. When Apollo’s attempts at seduction backfire, Daphne escapes by returning to nature: Mother 
Earth turns her into a tree. Fashioning a fragrant wreath from its laurel leaves, Apollo consoles himself  and vows 
never to forget her.     

© Matthew Dirst 
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BIOS: 

Soprano Lauren Snouffer Recognized for a unique artistic curiosity in world class performances spanning the 
music of Claudio Monteverdi and Johann Adolphe Haase through to György Ligeti and George Benjamin, 
American  Lauren  Snouffer  is  celebrated  as  one  of  the  most  versatile  and  sought  after  sopranos  on  the 
international stage. Performances of the current season include the Mozart Requiem with Harry Christophers 
and  the  Handel  &  Haydn  Society  of  Boston,  Beethoven  Egmont  with  Markus  Stenz  and  the  Baltimore 
Symphony Orchestra, Poulenc’s Gloria with the Houston Ballet, and Händel Messiah with Mercury Baroque.  
On the opera stage, Lauren Snouffer returns to Houston Grand Opera in two productions: she sings Cherubino 
in Le nozze di Figaro conducted by Harry Bicket in a production by Michael Grandage; and she bows as Carrie 
Pipperidge in Carousel conducted by Richard Bado and directed and choreographed by Rob Ashford.   
 
Baritone  Mark Diamond  debuted with Ars Lyrica last season in Bach’s Coffee Cantata. Mr. Diamond is a 
graduate of the Houston Grand Opera Studio where performances included Figaro in Il barbiere di Siviglia 
and Marcello in La bohème, and has since returned to sing Count Carl-Magnus in A Little Night Music. Last 
season Mr. Diamond debuted with the French opera theaters of Limoges, Caen, and Reims. He is the first prize 
Winner of the 2010 Eleanor McCollum Competition as well as the recipient of the Richard F. Gold C

Violinist  Adam LaMotte  is becoming well known to audiences throughout the country as a leader of both 
period  and  modern  ensembles.    He  has  appeared  as  soloist,  concertmaster,  and  conductor  of  numerous 
orchestras,  including the Northwest Sinfonietta in Seattle,  String Orchestra of the Rockies,  Astoria Festival 
Orchestra, Portland Baroque Orchestra, and the Maggini String Orchestra in Houston.As violinist and violist, 
Adam has been hailed by critics as an "especially compelling" and "superb violinist" with "exceptional talent," 
whose performances are "energetic and exquisite." As Artistic Director of the Montana Baroque Festival, he 
brings first-class period instrument performances to the rural Montana community.   He has co-founded two 
critically-acclaimed ensembles, in Portland and in Houston, and continues to produce many chamber music 
and  chamber  orchestra  performances.    In  collaboration  with  ensembles  such  as  American  Bach  Soloists, 
Portland Baroque Orchestra, Ars Lyrica, and Chanticleer, Mr. LaMotte performs on period instruments, using a 
fine Italian instrument made in 1730 by Bernardo Calcagni, for which he is indebted to his generous patrons 
who made the purchase possible.

Kathryn Montoya currently teaches Baroque oboe and recorder at Oberlin Conservatory and the University of 
North  Texas.  She  appears  with  a  variety  of  orchestral  and  chamber  music  ensembles  including  the 
internationally-acclaimed Boston Early  Music  Festival  Orchestra,  the  Cleveland Orchestra,  Tafelmusik,  the 
Wiener Akademie, Ars Lyrica Houston, the Portland Baroque Orchestra, Arion, Musica Angelica, and Apollo’s 
Fire among others. Her interests also extend to Medieval and Renaissance repertoire on recorders, shawms, 
and sordune with Hesperus and the Newberry Consort. Kathryn received her degrees at Oberlin Conservatory 
and Indiana University School of Music, Bloomington. While at IU she was the recipient of the prestigious 
Performer’s Certificate and was awarded a Fulbright Scholarship to study in Germany. Kathryn very much 
enjoys the various thrills of recording, has been broadcast on NPR’s Performance Today and can be heard on 
the Naxos, CPO, NCA, and Dorian Sono Luminus labels.
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