
 

 

 “Ars Lyrica continues to set the agenda for imaginative 
period-instrument programming in Houston.” 

- Houston Chronicle 
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VIRTUOSO SOLOISTS TAKE ON THE BACHS 
HOUSTON, TX (February 20, 2015) –  
Ars Lyrica’s season-long tribute to the Bach family 
continues with Bach & Sons: At Court, an evening of 
instrumental masterworks by Johann Sebastian Bach 
and his two most gifted sons, Wilhelm Friedemann 
and Carl Philipp Emanuel. Baroque violinist 
extraordinaire Ingrid Matthews makes her eagerly 
awaited return to Houston for J. S. Bach’s E-major 
Violin Concerto, while Ars Lyrica Artistic Director 
and keyboard virtuoso Matthew Dirst tackles 
Emanuel Bach’s D-minor Harpsichord Concerto. A 
sonata for violin and harpsichord by papa Bach and 
an experimental sinfonia by his eldest son 
Friedemann round out this program of music by the 
Bach family, the most influential dynasty in the 
history of Western music. 
 

Dirst, who has worked with Mathews on a couple of other occasions, is “very much looking forward to making 
some wonderful music with Ingrid. She’s a sensational player, a real inspiration, and we’re delighted to 
welcome her back for another Ars Lyrica program.” 
 

PROGRAM 
W. F. Bach, Sinfonia in F major "Dissonant," F. 67 

C. P. E. Bach, Harpsichord Concerto in D minor, Wq 23, H. 427 
J. S. Bach, Sonata in B Minor, BWV 1014 

J. S. Bach, Violin Concerto in E major, BWV 104 
 

PERFORMANCE AND TICKET INFO: 
Saturday, March 28, 2015 / 7:30 PM  
“Moment with the Artists” / 7PM: A backstage preview with the Artistic Director, Matthew Dirst, and Guest 
Artist, Ingrid Matthews, to share and discuss the history and inspiration of the performance. 
Zilkha Hall, Hobby Center for the Performing Arts 
Ticket Prices: $36-$57, Students: $22 
ONLINE: www.arslyricahouston.org/at-court/  or CALL BOX OFFICE: (713) 315-2525 



 

 

ABOUT THE ARTISTS 
 
INGRID MATTHEWS 
Ingrid Matthews has long been established as one of the leading baroque violinists of her generation. She founded the 
Seattle Baroque Orchestra with Byron Schenkman in 1992, and served as Music Director until stepping down from that 
position in 2013. 
 
Ms. Matthews won first prize in the 1989 Erwin Bodky International Competition for Early Music, and since that time has 
performed extensively around the world with numerous period-instrument ensembles. She has served as concertmaster for 
orchestras such as the New York Collegium, the Boston Early Music Festival Orchestra, and Musica Angelica (Los  
Angeles); and has appeared as a guest director and soloist with many others including the New York Collegium, the 
Australian Brandenburg Orchestra, the Magnolia Baroque Festival Orchestra (Winston-Salem, NC), New Trinity Baroque 
(Atlanta), the Bach Sinfonia (Washington DC), Les Idees Heureuses (Montreal), the Indianapolis Baroque Orchestra, and 
the Victoria Symphony. For close to a decade she was first violinist of the ensemble La Luna, which specialized in 17th-
century music, touring and recording to great critical acclaim. 
 
She has served on the faculties of the University of Toronto, the University of Washington, Indiana University, the 
University of Southern California in Los Angeles, the International Baroque Institute at Longy, and Amherst Early Music; 
and has given master classes in baroque repertoire and style at numerous colleges and universities.  Currently on the 
faculty of Cornish College of the Arts in Seattle, Ms. Matthews is a graduate of Indiana University. 
 
MATTHEW DIRST 
Artistic Director Matthew Dirst is the first American to win major international prizes in both organ and harpsichord, 
including the National Guild of Organists Young Artist Competition and the Warsaw International Harpsichord 
Competition. Widely admired for his stylish playing and conducting of Baroque music especially, the Dallas Morning 
News named his “crisp but expressive direction” of the Monteverdi 1610 Vespers  “Best Classical Performance of 2010.” 
Early Music America described his most recent solo CD, of harpsichord works by François and Armand-Louis Couperin 
(Centaur), as a “stylish, tasteful, and technically commanding performance…expressive and brilliant playing.”  
 
Dirst’s recordings of music by Alessandro and Domenico Scarlatti and J. A. Hasse with Ars Lyrica Houston, on the Naxos 
and Sono Luminus labels, have earned a Grammy nomination (for Best Opera 2011) and widespread critical acclaim. His 
degrees include a PhD in musicology from Stanford University and the prix de virtuosité  in both organ and harpsichord 
from the Conservatoire National de Reuil-Malmaison, France, where he spent two years as a Fulbright scholar. Equally 
active as a scholar, his work on Bach and Bach reception is published in a variety of journals, and his book Engaging 
Bach: The Keyboard Legacy from Marpurg to Mendelssohn was published last year by Cambridge University Press. Dirst 
also serves as Associate Professor of Music at the Moores School of Music, University of Houston, and Organist of St 
Philip Presbyterian Church in Houston. 
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About Ars Lyrica Houston 
Founded in 1998 by harpsichordist and conductor Matthew Dirst, Ars Lyrica Houston is a Texas-based ensemble that 
performs world-class Baroque music on period instruments. Ars Lyrica’s world premiere recording of J.A. Hasse’s Marc 
Antonio e Cleopatra brought the ensemble its first Grammy nomination for “a thrilling performance that glows in its 
quieter moments and sparkles with vitality” (Early Music America). Ars Lyrica’s distinctive programming, drawn from 
the rich chamber and dramatic repertories of the 17th and 18th centuries, “sets the agenda for imaginative period 
instrument programming in Houston,” according to the Houston Chronicle. The ensemble’s first commercial release, on 
Naxos International, features the world première recordings of Alessandro Scarlatti’s La Concettione della Beata Vergine 
and Euridice dall’Inferno. This disc brought international recognition to the ensemble: Gramophone, the leading journal of 
the classical recording industry, praised this CD for its “exemplary skill and taste,” and Ars Lyrica’s musicians for their 
“impassioned performance” of never-before recorded works. Ars Lyrica’s latest Sono Luminus recording of Domenico 
Scarlatti’s comic intermezzo La Dirindina and his chamber cantata Pur nel sonno was released in August 2012. For more 
information visit www.arslyricahouston.org 


