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FROM THE ARTISTIC DIRECTOR

Good evening and welcome to New Year’s in Berlin.
Tonight’s concert features music from the household of
a gifted musician, legendary hostess, and one of most
influential patrons in music history: Sara Itzig Levy.
On the menu are concerti by Wilhelm Friedemann and
Carl Philipp Emanuel Bach, including a double concerto
premiered by Levy herself in 1788. Her personal library
also included many chamber works by Georg Philipp
Telemann, whose passing 250 years ago (in 1767) has
been commemorated worldwide in 2017. The spotlight
shines tonight on our instrumentalists and several

soloists especially, as the ensemble takes center stage.

Our 2017/18 season of Artful Women continues February
16, when Ars Lyrica collaborates with Bach Society
Houston on a double-bill of Handel’s Esther plus the first
American oratorio, Jonah by Samuel Felsted. Secure your
tickets now for this single performance, since it’s likely to
sell out. Check the Ars Lyrica website for the most up-to-
date offers and information: www.arslyricahouston.org.

On behalf of the musicians, staff, and board of Ars Lyrica
Houston, I offer heartfelt thanks for your patronage and

support in 2017 and wish you all the best during 2018.

Happy New Year!

VMJ @vﬁ/

MATTHEW DIRST
Artistic Director

DESIGN: SPINDLETOP DESIGN

PROGRAM

Concerto in E-flat Major for Harpsichord
and Fortepiano, H. 479

Allegro di molto

Larghetto

Presto

Carl Philipp Emanuel Bach
(1714-1788)

“Paris” Quartet in G Major, TWV 43:G4

Prélude: un peu vivement
Légerement
Gracieusement

Vite

Modéré

Lentement

Georg Philipp Telemann
(1681-1767)

Flute Concerto in D Major, BR C15
Un poco Allegro
Largo

Vivace

Wilhelm Friedemann Bach
(1710-1784)

Concerto in F Major for Two Horns, TWV 52:F3
Largo
Allegro
Siciliana

Allegro

G. P. Telemann

Special thanks to the Moores School of Music, University of Houston, for use of its John Phillips
harpsichord (after Ruckers-Taskin, c1780) and Chris Maene fortepiano (after Walther, 1790) and

for providing rehearsal space for this program.



PROGRAM NOTES

n this New Year’s Eve 2017, at the midpoint of a season

devoted to Artful Women, we celebrate the musical

patronage of Sara Itzig Levy (1761-1854), whose Berlin
home was a meeting place for literary and musical giants,
including Bach’s eldest sons and the young Felix Mendelssohn,
Levy’s grandnephew. Our Levy-inspired program includes
several works from her extensive collection of musical
manuscripts, including a W. F. Bach flute concerto and a
C. P. E. Bach double keyboard concerto closely connected
with our legendary hostess, who played one of the solo
parts at its 1788 premiere.

Carl Philipp Emanuel Bach composed this double concerto in the last
year of his life, likely on commission from Sara Levy and destined for
performance at one of her weekly salons. Her manuscript copy of the
work, which she eventually gave to the Berlin Sing-Akademie, is the
basis of the edition we’re using this evening. The work is singular:
there are no other concertos for this combination of instruments.
Despite its provocative combination of timbres, with the venerable
harpsichord facing off against the dynamic fortepiano, the two solo
instruments share the same material: it’s a party piece, not a duel.
Scored colorfully, with an accompanying ensemble of flutes, horns, and
strings, this cheery and somewhat cheeky concerto is classic Emanuel
Bach—with wit, humor, and elegant expressiveness in abundance.

Emanuel Bach’s elder brother Wilhelm Friedemann spent most of his
final decade in Berlin and was a frequent guest at soirées chez Mme. Levy.
At one of these he likely premiered his D-major flute concerto while
presiding at the harpsichord. The only surviving set of parts for the work,
which like Philipp Emanuel’s double concerto were donated by the Levy
household to the Sing-Akademie, were part of a treasure trove of material
rediscovered in 1999 in Kiev, where it had been moved for safekeeping
during World War II. Once thought to be the work of virtuoso Berlin
flautist Johann Joachim Quantz, this flute concerto has all the hallmarks
of Friedemann Bach’s style, including abundant appogiaturas (“sigh”
figures), taut counterpoint, and unpredictable phrase shapes.

The instrumental works of Georg Philipp Telemann, the most sought-after
musician of his day, formed the backbone of collections like that of Sara
Levy. Like many of us, Telemann felt a strong pull towards French culture
and music; going well beyond the Francophilia of his great contemporaries
Handel and Bach, Telemann composed music for French tragedies and
mastered French verse. After many years of admiring its culture from afar,
he travelled to Paris in the autumn of 1737—and like it so much that he
stayed until the spring of 1738. While there Telemann wrote several new
works, including the so-called “Paris” Quartets, which comprise six suites
of diverse pieces for transverse flute, violin, viola da gamba or cello, and
basso continuo—a unique combination of instruments for this time. Like
its sister works, the G-Major Quartet present a series of movements whose
general character is suggested by allusive French tempo headings.

Among Telemann’s dozens of extant concertos are several for one or more
instruments. Their slow movements typically feature refined contrapuntal
lines or dance gestures for the soloists, who weave delicately in and out of
the string tutti; the fast movements, by contrast, toss vigorous ideas back
and forth between chattering soloists and their support group, the ripzeno.
The Concerto for Two Horns in F Major, TWV 52:F3, is one of several
Telemann wrote for this classic sonority, one redolent of the hunt for
generations of composers.

Just in case you've always wondered about the alphabet soup of letters
and numbers after musical program titles, a quick word of explanation.
TWYV stands for “Telemann Werke-Verzeichnis,” literally a directory
of Telemann’s works. Such scholarly tools—often the work of German
musicologists—became necessary for those composers who assigned
no particular numbers (opus or otherwise) to their works. Prolific
composers like Telemann complicate matters further: he wrote at least
two concertos in F major for two horns and orchestra, plus several others
for this disposition in other keys. The numbers after TWV indicate a
genre number (52 = concerti for two instruments and orchestra), and
the following combination of letter and number identifies both key and
position of the work within the larger group. Both W. F. and C. P. E. Bach’s
respective outputs have inspired multiple classification schemes, hence one
sees either “E” (Falk) or “BR” (“Bach Repertorium”) for the former and
“Wq.” (Wotquenne) or “H.” (Helm) for the latter. These numbers help
us keep our libraries in good order and may be useful when searching for
your favorite work on recording. Happy listening in the new year!

© MATTHEW DIRST



ARTISTIC PERSONNEL

ARS LYRICA HOUSTON

Matthew Dirst, Artistic Director

ITALIAN SIRENS ARTISTS

Mario Aschauer fortepiano Elizabeth Blumenstock wiolin 1
Oleg Sulyga

Matthew Dirst harpsichord Maria Lin
Hae-a Lee

Colin St-Martin traverso

Adam Buttyan Brandi Berry violin 2
Alan Austin

Paul Avril natural horn Noel Martin

Loren Tayerle
James Dunham viola

Benjamin Kamins bassoon Erika Lawson
Barrett Sills cello
Deborah Dunham violone

Special thanks to Douglas D. Koch, MD, Janet & Ed Hess, and Elizabeth Duerr for providing
accommodations for Ars Lyrica Houston artists.

ABOUT THE ARTISTS

Austrian conductor, harpsichordist, and musicologist
Mario Aschauer works at the interface of music scholarship
and performance. He has built up a diverse repertoire
specializing in Austrian Baroque music. As member of the
Calamus-Consort he has performed at numerous renowned
early music festivals such as Resonanzen Vienna, Bach Fest
Leipzig, and Itinéraire Baroque en Périgord Vert (France).

Having earned a degree in conducting from the Linz
Bruckner Conservatory at the young age of seventeen, Mario had already conducted
major works from the choral and symphonic canon before he graduated from high
school. He holds a PhD in musicology from the University of Vienna and an MA
in harpsichord performance from the University of Music and Performing Arts,
Vienna. Before Mario came to Texas to teach music history, historically informed
performance, and early keyboard instruments at Sam Houston State University, he
was a postdoctoral fellow and visiting guest lecturer at the Yale School of Music.

Ars Lyrica Founder & Artistic Director Matthew Dirst is the
first American musician to win major international prizes in
both organ and harpsichord, including the American Guild
of Organists National Young Artist Competition (1990) and
the Warsaw International Harpsichord Competition (1993).
Widely admired for his stylish playing and conducting,
the Dallas Morning News recently praised his “clear and

evocative conducting” of Handel’s Alexander’s Feast, which
“yielded a performance as irresistibly lively as it was stylish.” Dirst’s recordings
with Ars Lyrica have earned a Grammy nomination and widespread critical
acclaim. His degrees include a PhD in musicology from Stanford University
and the prix de virtuosité in both organ and harpsichord from the Conservatoire
National de Reuil-Malmaison, France, where he spent two years as a Fulbright
scholar. Equally active as a scholar and as an organist, Dirst is Professor of
Music at the Moores School of Music, University of Houston, and Organist at
St Philip Presbyterian Church in Houston. He is the author of Engaging Bach:
The Keyboard Legacy from Marpurg to Mendelssohn (Cambridge University Press,
2012) and the editor of Bach and the Organ (University of Illinois Press, 2016).



Colin St-Martin, who since childhood was interested in 17th and
18th century European culture, began playing the traverso at
the age of 14. His studies took him to Brussels, Belgium, where
he obtained a First Prize (bachelor of music) from the Royal
Conservatory of Music under the tutelage of the renowned master,
Bart Kuijken. He returned to the US to complete graduate work
at the Early Music Institute at Indiana University. Currently, Mr

St-Martin is busy as a performer and recording artist with many
carly music ensembles across the US in addition to being sought after as a master teacher.

Loren Tayerle leads an active career as both a period instrument specialist and
modern hornist. Loren is a member of the American Bach Soloists and has performed
with period groups including Philharmonia Baroque Orchestra, Portland and
Seattle Baroque Orchestras, Mercury. Loren was a member of the Carmel Bach
Festival Orchestra for 27 years and most recently performed at the Corona del
Mar Baroque Festival. As a modern hornist, Loren is a member of the Berkeley
and Marin Symphonies and has performed with the San Francisco Symphony, San
Francisco Opera and San Francisco Ballet Orchestras. Loren is an active chamber
musician and recitalist and is director of Orchestral Studies at De Anza College
where he conducts the De Anza Chamber Orchestra and teaches music history.
He received a Masters degree in Conducting and a Bachelor’s of Music in horn
performance from the San Francisco Conservatory of Music.

Paul Avril is a resident of Bay Area and performs with Philharmonia Barque
Orchestra, American Bach Soloists and other period instrument ensembles there.
In addition to early horn (baroque and classical) he plays the valve horn with the
Carmel Bach Festival where a concert may require all three instruments. Outside
of California he performs with Ars Lyrica Houston, American Classical Orchestra,
Portland Baroque, and the Baroque Orchestra of Colorado. Paul studied French
horn at Boston University and later at Catholic University in Washington, D.C.
while playing in the Marine Band. Mr. Avril’s other interests include collecting
vinyl recordings from the last century, practicing Thi Chi, and mountain biking
the coast range of central California.

Barrett Sills is a prizewinning cellist in international competitions in Europe and
South America. A native Texan, he was a scholarship student at Yale, where he was
a teaching assistant to Aldo Parisot and recipient of the prestigious Maxwell Belding
Internship Award. Mr. Sills has performed with orchestras in France and Germany,
and as recitalist has performed in Paris, the south of France, and throughout South
America as an Artistic Ambassador for the United States Information Agency. He
is principal cellist with both the Houston Ballet Orchestra and the Houston Grand
Opera Orchestra, and he is frequently featured soloist for the Houston Ballet. In addition
to performing on the modern cello, he is a recognized artist on both the baroque cello
and viola da gamba and is often heard in concert with Ars Lyrica Houston.

Widely admired as a Baroque violinist of expressive eloquence and technical
sparkle, Elizabeth Blumenstock is a long-time concertmaster with the Bay Area’s
Philharmonia Baroque Orchestra and American Bach Soloists, concertmaster of
the International Handel Festival Orchestra in Goettingen, Germany, and Artistic
Director of the Corona del Mar Baroque Music Festival in Orange County, California.
Her love of chamber music has involved her in several accomplished and interesting
smaller ensembles including Galax Quartet, Live Oak Baroque, Sarasa, and
Voices of Music. Ms. Blumenstock teaches regularly for the Juilliard Historical
Performance program, at the San Francisco Conservatory of Music, the American
Bach Soloists’ summer Festival and Academy, the International Baroque Institute
at Longy, and the Valley of the Moon Music Festival. She plays a 1660 Andrea
Guarneri violin built in Cremona, Italy, on generous permanent loan to her
from the Philharmonia Baroque Period Instrument Trust.

The Metropolitan Opera

National Council Auditions
HOUSTON DISTRICT

P

Alice Pratt Brown Hall - Rice University
10 a.m., January 6, 2018

!1 MONC Houston <] MONCHouston@gmail.com



Artful Women HONOREE

Kathryn Godfrey

Kathryn Godfrey and her husband, Brendan, moved to the
Houston area six years ago. Originally attracted to Ars Lyrica
by its superb Baroque opera performances, they soon became
generous supporters of the organization. Additionally,
Kathryn has sponsored house parties for Ars Lyrica and
recently began hosting the post-concert receptions at Zilkha
Hall. She is a nationally respected porcelain painter, active
in local, state and national china-painting groups, with her

She has donated numerous pieces of music-themed china

to Ars Lyrica auctions and sales.

Kathryn also is a member of the Charity Guild of Catholic Women and is a
regular volunteer there. The Charity Guild raises substantial funds for programs
supporting disadvantaged children, including the Ars Lyrica Outreach Program.
While living in Albuquerque, Kathryn was president of the Casa Angelica
Auxiliary. Casa Angelica is a home and clinic for severely mentally and physically
handicapped children. As part of her volunteer work, she wrote and sold over
20,000 copies of a well-regarded cookbook featured on television and in Good
Housckeeping Magazine. She raised well over $250,000 for Casa Angelica. Kathryn
also has volunteered at her parishes and at many other charitable organizations as
the Godfrey’s moved throughout the country during their 45 years of marriage.
They have three children, two of whom live in the Houston area. Helen, one
of their daughters, also is active in the Ars Lyrica community.

work highlighted in international conventions and magazines.

ARS LYRICA HOUSTON

BOARD OF DIRECTORS
John Lemen, President
Brendan Godfrey, Vice-President
Richard Viebig, Treasurer
Dorry Shaddock, Secretary
Birgitt van Wijk,

Immediate Past President
Shelby Allen
Alan Austin
Elizabeth Bellows

STAFF

Matthew Dirst, Artistic Director

Kinga Ferguson, Executive Director

Darrin Davis
Taylor Faulkner
Jeanie Flowers
Joyce Fox

Ed Grusnis
Schubert Huang
Ed Rinehart

Dr. Lijda Vellekoop
Eleanor Viebig

Shannon Langman, Marketing and Administrative Coordinator

Brittany Leavitt, Artist Liaison/Program Coordinator
Dejaih Smith and Rachel Warden, Inzerns

Spindletop Design, Graphic Design

Jenna Wallis, Surtitles

ABOUT ARS LYRICA

Founded in 1998 by harpsichordist and conductor Matthew Dirst, Ars Lyrica
Houston presents a diverse array of music from the 17th and 18th centuries

on period instruments. Its local subscription series, according to the Houston

Chronicle, “sets the agenda” for early music in Houston and it also appears

regularly at major festivals and conferences, including the 2014 Berkeley Early

Music Festival & Exhibition. Ars Lyrica’s distinctive programming favors

Baroque dramatic and chamber works, and its pioneering efforts have won

international acclaim: the ensemble’s world premiére recording of Johann Adolf

Hasse’s Marc’Antonio e Cleopatra, hailed by Early Music America as “a thrilling

performance that glows in its quieter moments and sparkles with vitality,”

was nominated for a Grammy Award® for Best Opera 2011.



DONORS

Ars Lyrica Houston gratefully acknowledges its donors for their

generous support.

* Denotes members of the Continuo Circle, a three-year pledge towards Ars Lyrica’s artistic planning.

ANGEL ($10,000 and above)
The Brown Foundation
Robin Angly & Miles Smith*
The Cullen Trust for the Performing Arts
Jeanie Flowers*
Brendan & Kathryn Godfrey
Dian Graves Owen Foundation
The George & Mary Josephine
Hamman Foundation
The Albert & Ethel Herzstein
Charitable Foundation
Houston Arts Alliance & the City of Houston
Houston Endowment, Inc.
Houston Saengerbund Fund
Gabriel & Sara Loperena
Texas Commission on the Arts
Mike & Joan Weltzien*
Birgitt van Wijk*

BENEFACTOR ($5,000-9,999)
Anonymous
Beth Madison
(in honor of Robin Angly & Miles Smith)
Cameron Management
Hillcrest Foundation
Joan O’Connor
Hilary Smith & Lijda Vellekoop*

SPONSOR ($2,500-4,999)

Shelby Allen & Polly Johnson*

Alan Austin & David Ashley White
(in memory of Fredell Lack Eichhorn)

Chevron

ExxonMobil

Ed & Marianne Grusnis

Connie Kwan-Wong

John Lemen*

Cynthia & Anthony Petrello
(in honor of Robin Angly & Miles Smith)

Richard & Eleanor Viebig

The Accounting Firm of Viebig,
McCommon & Associates, PC

GUARANTOR ($1,000-2,499)
Amegy Bank of Texas (in honor of John Kelley)
Beth Atkinson
Phoebe Barnard
Elizabeth Bellows
Dr. Joan Bitar
Ralph Burch
(in honor of Robin Angly & Miles Smith)
Dougal & Cathy Cameron
(in honor of Jano Nixon Kelley)
F. Martin Caylor
David Chambers & Alex Steffler
(in honor of Robin Angly & Miles Smith)
Charles & Loretta Dirst
Matthew Dirst & Sixto Wagan*
Drs. Rachel & Warren A. Ellsworth IV
Taylor & DeLenn Faulkner*
David & Joyce Fox
Todd Frazier
Dr. Robert Furse
Mikhail & Elena Geilikman
Ed & Janet Hess
Bridget Jensen
(in memory of Daniel Flowers)
John & Jano Kelley
Hugh Rice & Molly Kelly
Dr. Margaret Kinalska & Wojciech Burakowski
Stephanie Larsen
Perryn Leech
(in honor of Robin Angly & Miles Smith)
Polly Lewis & Michael Pierson*
April Lykos
Nancy & Rob Martin
(in honor of Jano Nixon Kelley)
Wil McCorquodale & Mark Hitt
John & Anne Mendelsohn
Epitacio Resendez
Ed & Janet Rinehart
Shamay Scimeca*
Shell Oil Company Foundation
Rhonda & Donald Sweeney
Drs. Ishwaria & Vivek Subbiah

Dr. Mindy Vanderford & Mr. Kevin Topek
Charles & Margaret Alkek Williams

(in honor of Robin Angly & Miles Smith)
United Airlines Foundation
Hywel Upshall & Tracey Rankin
Julie & Sid Wells*
Jo Dee & Clifford Wright

PARTNER ($500-999)

Dr. Genevera Allen

Ann & Jonathan Ayre

Carrie & Sverre Brandsberg-Dahl
Robert Chanon

Ralph & Susan Cherrillo

Carter & Barbara Crawford

Dean Dalton Tours

Dr. Andrew Davis & Corey Tu
Elizabeth Duerr

Christopher & Ann Frautschi
Jeremy Garcia & Brian McCulloch
Geraldine Gill

Mario Gudmundsson & Darrin Davis
Marion & Gary Glober

Beth & John Harper

Dr. Gary Hollingsworth & Dr. Ken Hyde
William & Maarit Harp

Hobby Family Foundation

Sue Shirley Howard & Richard Howard
Schubert Huang

Candy & Dr. Lin Jones

Benigna & Ernst Leiss

Helen Mann

Michael W. Meyer & Eleanor Grant
Bonnie Moore

Gerald & Barbara Moynier

Toni Oplt & Ed Schneider

Martha Palmer

Emilee Peters

Sheila Perry

Joyce Randolf *

Susan Scarrow

Carroll & Dorry Shaddock

Betsy & Ed Schreiber

Emily Schreiber

Hinda Simon

Fran & Jack Steele

Elizabeth & Alan Stein

Dr. Josey Wagner & Mr. Bryan Wagner
Rini & Edward Ziegler

SUPPORTER ($250-499)
Helga Aurisch
Gwyneth Campbell
CAMP FOR ALL
(in honor of Jano Nixon Kelley)
James Canino & Mary Margolis-Canino
Jane Chance
Robert & Annelise Chantlos
Bill Colburn
Dean Dalton & Zsofia Sztranyiczki
Kathleen & Joseph Eichberg
Jan & Jack Fox
Jose Gonzalez-Jauregui
Mark & Christina Hanson
(in honor of Robin Angly & Miles Smith)
Josephine Helland*
Peter Hodgson & Bob Wimpelberg
Marcia & Doug Koch
Rodney & Mary Koenig
Jana Vander Lee
John McClintock & Susan Peterson
Kathleen Moore & Steve Homer
(in honor of Darrin Davis)
Evelyn & Roy Nolen
Phillips 66
Robert Richter
Kate & Greg Robertson
(in honor of Robin Angly & Miles Smith)
Andrew Schirrmeister
Luc & Veronique Schlumberger
Leonard & Diana Schoolman
(in honor of Matthew Dirst & Sixto Wagan)
Bryan Scrivner
Gary Tinterow & Christopher Gardner
Susan & Len Teich
Emily Leland Todd
Betty & Jesse Tutor
(in honor of Robin Angly & Miles Smith)
Marietta Voglis
Dr. Priscilla D. Watkins
Rick & Betsy Weber

PATRON ($100-249)

Eileen Alexander

Lisa Anderson (in honor of Jano Nixon Kelley)
Judge Mary E. Bacon

Don & Cheryl Barker

Jamie Barton

Suzanne Bloom



PATRON cont.
Jules Bohnn (in honor of Jano Nixon Kelley)
Andrew Bowen
William & Virginia Camfield
Sandra Clark
Anne & Hugo Coumont
Karen & John Dansby
Selwyn Douglas (in honor of Jano Nixon Kelley)
Emily Estill
Christianne & Charles Gell
Adele & Tony Gorody
Carla Hammock
Timothy Hester & Jasmine Hatem
Robert & Susan Hawkins
Kirk Hickey
Andrew Hubbard
Frank & Lynda Kelly
Henry Kirby
Judge & Mrs. Ward Koehler
Lawrence & Alecia Lawyer
Bill & Jane Lee (in honor of Matthew Dirst)
Coline T. McGehee
(in honor of Matthew Dirst)

Ruth Milburn
William Pannill & Molly Hammond
(in honor of Robin Angly & Miles Smith)
Michael Linkins
Edward Lukasek
Milton & Gail McCollough
Susan Mitchell
Yoshiyuki Ozaki
Dr. Wayne Shandera
Anne Schnoebelen Meixner
Kelly Reynolds
Jack Rooker
John Romeo & Janet Chung
Jeffrey Sposato & Peter Cohen
Nicolas Shumway
Pamela & Mark Taylor
(in honor of Matthew Dirst)
Susan Wescott
Teo & Jocelyn Whitlock
Elizabeth D. Williams
Vada Woodall
Jane Unger-Selowsky

Saturday March 3, 2018

Spring Gala at the historic Esperson building

ARS
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Aryeh Nussbaum Cohen, countertenor, in a.special performance
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EVENT CHAIRS Gabriel & Sara Loperena * Drs. Rachel & Warren Ellsworth IV
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FREE CONCERT NEXT WEEKEND!

— Ghe ol Coneertos —

Matthew Dirst, 0rGAN — with Ars Lyrica Houston
SATURDAY | JANUARY 6, 2018 | 7:30 p.m.

This Epiphany program features the first keyboard concertos
in music history, composed by Handel and Bach for organ
and instruments, and reconstructed by Matthew Dirst.
Inspired by recent research into the origins of Bach’s concertos
especially, this will be the first public performance of music
being recorded by Matthew and Ars Lyrica this week.

Komm ging mit uns!

Come sing with us! Since 1883, Houston Saengerbund has been dedicated to celebrating

the contributions of German music, language, and culture to the American experience. ELJ: _ _ -
— Featuring the renowned Paul ritts organ buift in 2010,
In partnership with Music at St. Philip Concert Series.
August thru May on Tuesdays at 7:30 pm 6’ 7 f’ ;
First Evangelical Lutheran Church U@Vl( njyo: £ St. Philip Presbyterian Church < 4807 San Felipe Street ¢ Houston
1311 Holman St, Houston TX 77004 HoustonSaengerbund.org

B ST PHILIP y o Cocir

B2 R E S B 10 e R L @ R BUIG TR P~ January 30, 2018.7:30 PM. - Love Triangle.

Works by Robert Schumann, Clara Schumann, and Johannes Brahms, including
Robert Schumann’s “Piano Quartet in E-flat,” op. 47. No better love entanglements than these!

March 13, 2018. 7:30 PM. - Mixed Metaphors.
The Brahms “Trio,” op. 114, Schubert’s ravishing “Shepherd on the Rock” and works by Andre Previn.

April 14, 2018. 2:30 P.M. - Rising Stars.

Houston Youth Symphony chamber players. You will know the future is in good hands!

May 15, 2018. 7:30 P.M. - Two times Five = Fabulous!
Mozart's “Viola Quintet No. 3 in C Major,” K 515, and Dvorak’s “Viola Quintet No. 3 in
E flat Major,” op. 97. Gorgeous multiplication!

Visit our website for information or to purchase tickets:
WWW.STCECILIACHAMBERMUSICHOUSTON.ORG
(713) 331-0359

ST. PHILIP IS A MEMBER OF THE PRESBYTERIAN CHURCH - USA

4807 SAN FELIPE ST., HOUSTON, TX 77056 www.saintphilip.net
Concert Venue: St. Stephen's Episcopal Church, 1805 W. Alabama St. (at Woodhead)

Free parking & easy access.

LikE Us oN facebook FOLLOW US
St.PhilipPresbyterianChurch Y @StPhilipHouston




Some %74 Never Get @z

An exceptional Houston location that offers enticing cuisine,
enriching programs, luxurious apartment homes, individualized
services, signature amenities, and peace of mind should your needs
change. The Village of Meyerland’s distinctive lifestyle is centered
around you and the life you deserve.

LIVE LIFE WELL

THE [LLAGE
of Meyerland

Assisted Living * Memory Care

4141 N. Braeswood « Houston, TX 77025
713-665-4141 « www.villageofmeyerland.com
&

@ License # 105335

CARING KINDNESS WISDOM

CKW LUXE

PHILANTHROPIC, INSPIRATIONAL, AND QUALITY LIVING MAGAZINE WINTER/SPRING 2018
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CKW LUXE 1s a philanthropic, inspirational,
and quality living magazine. Our 1nitials stand
for Caring, Kindness, and Wisdom. We aim
to inspire, educate, and inform our readers with
inspirational articles as well as promote charities
that improve our world.

WWW.CKWLUXE.COM




ARS LYRICA’S NEXT PERFORMANCE:
i .

Produced in collaboration with Bach Society Houston, this program
comprises two concise music dramas: G.F. Handel’s Esther and
Samuel Felsted’s Jonah. The latter work is the first American oratorio.
2018 HOUSTON EARLY MUSIC FESTIVAL EVENT

FEATURED ARTISTS

Lt A
Bach Choir
Houston

Eduardo Tercero
tenor

Jennifer Bates
soprano

Aryeh Nussbaum Cohen
countertenor

FRIDAY, FEBRUARY 16 AT 7:30 PM
Zilkha Hall, Hobby Center for the Performing Arts



