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FROM THE ARTISTIC DIRECTOR

This weekend Ars Lyrica Houston is delighted to present
the Houston premiére of Handel’s Jephtha. We're especially
happy to welcome to the Zilkha Hall stage six superb soloists,
a crack period-instrument orchestra, and one of the finest
collegiate chorales anywhere. All are essential to the success
of a Handel oratorio: this is, after all, a genre invented
precisely to take advantage of such disparate performing
forces. We're also grateful to be able to present this
extraordinary work twice on the same weekend at Zilkha
Hall, in what we hope will become a new pattern for Ars
Lyrica as it presents major works like oratorios and operas.

We look forward to seeing you next on December 31, for
our next 2016/17 subscription program and our annual
New Year’s Eve gala. Bachanalia 2016 includes celebratory
cantatas for this special holiday season plus a concerto by
the great Leipzig master. Tickets for the pre-concert
dinner at 7:30 pm, the program itself at 9 pm, and the
post-concert gala are now on sale, so reserve your seats
soon for Houston’s most elegant New Year’s Eve celebration

and ring in 2017 in style with us!

2016/17 Fables & Follies brochures are also available
this evening in the Zilkha Hall Lobby. As always,
additional information on all Ars Lyrica activities can
be found on our website: www.arslyricahouston.org.

With many thanks for your support and patronage.
We hope you enjoy the performance.

bl &/ﬁ/

MATTHEW DIRST

Artistic Director

DESIGN: SPINDLETOP DESIGN

PROGRAM NOTES

andel began work on Jephtha, his final oratorio,

on January 21, 1751. Unlike his schedule for most

such works, which typically required four to six
weeks to compose, this project took seven months to finish.
The unexpected death, on March 20, of the Prince of Wales
shuttered the doors of London’s theaters for an obligatory
period of public mourning, effectively cancelling the
spring oratorio season. Handel’s increasingly frail physical
condition further delayed the premiere of Jephtha. By the
early 1750s his eyesight was failing: on the last manuscript
page of the chorus “How dark, O Lord, are thy decrees”
(at the end of Act 2), Handel noted that his deteriorating
left eye made further progress on the work impossible.

Recuperation in the countryside eventually enabled completion of
the oratorio on August 30 of the same year, and Jephtha was heard
for the first time on February 26, 1752, as part of a Lent season of
twelve programs. Revivals of the work in 1753, 1756, and 1758 ensured
this oratorio a prominent place in Handel’s legacy, alongside other
Old Testament works like Samson and Solomon. More than a few of
its arias and choruses are frequently excerpted, and the dramatic
trajectory of the whole is particularly well calibrated across three acts,
each with memorable highlights.

Its story is taken from the Book of Judges, Chapter 11, as filtered
through various retellings, including an influential 16th-century Scottish
play, George Buchanan’s Jephthes sive Votum. The son of a harlot,
Jephtha is an outcast within the patriarchal society of ancient Israel until
he proves himself as a guerilla fighter. Seeking a strong man to deliver
the tribe from an existential threat, the Israelites choose Jephtha to lead
them in battle against the Ammonites. Accepting his command on
bended knee, Jephtha promises God that if he is victorious, he will offer
in sacrifice whatever comes out of his house first to greet him upon his
return. Fatefully, his over-eager daughter leads the way, thus turning a
scene of great rejoicing into the darkest of tragedies.



Like many an operatic hero from this era, Jephtha faces the ultimate
dilemma: the choice between duty (or this case, faith) and love. In
adapting this story for the stage, Handel’s librettist Thomas Morell
provides an eminently palatable alternative to infanticide; Jephtha’s
daughter Iphis agrees instead to dedicate her life to the Lord. Though
this is hardly good news for her fiancé Hamor (one of Jephtha’s
soldiers), he graciously assents to her celibacy as the price of her
survival. Rounding out this oratorio’s cast are Jephtha’s wife Storge
and his faithful lieutenant Zebul, both of whom likewsise offer
support and counsel to the troubled title character.

Interestingly, none of these other characters are part of the Biblical
story, which mentions only Jephtha himself; even his unfortunate
daughter remains unnamed. Nor does the author of the Book of Judges
dwell on the morality of Jephtha’s bargain with God. Whether or not
such a vow ought to be fulfilled was, however, of great concern to
Handel’s librettist. Taking his cue from Buchanan’s moralistic tragedy,
Morell divests Jephtha’s God of any trace of vengefulness. Refusing
to countenance a human sacrifice, this merciful God sends instead

a last minute reprieve: an angel, who alleviates Jephtha’s agony and
proposes a humane (if soberly religious) solution. Immortality becomes
the endpoint and the ultimate ideal of this story, whose Old Testament
roots blossom in the fertile ground of Morell’s orthodox Christianity.

OMATTHEW DIRST Artistic Director

Jephtha, HWV 70

Libretto by Thomas Morell (1703-1784)
Music by George Frideric Handel (1685-1759)

CAST (IN ORDER OF APPEARANCE):

Zebul  Timothy Jones
Jephtha Derek Chester
Storge  Sofia Selowsky
Hamor Jay Carter
Iphis  Dominique McCormick
An Angel Cecilia Duarte

Chorus The Moores School
Concert Chorale

Choral preparation  Betsy Weber
Conductor  Matthew Dirst

ACT ONE

Ouverture—Largo/Allegro/Largo, Menuet

SCENE ONE
Zebul, with his brethren and Chorus.

Accompagnato

Zebul

It must be so, or these vile Ammonites,

Our lordly tyrants now these eighteen years,

Will crush the race of Israel.

Since Heav’n vouchsafes not, with immediate choice,
To point us out a leader, as before,

Ourselves must choose. And who so fit a man

As Gilead’s son, our brother, valiant Jephtha?

True, we have slighted, scorn’d, expell’d him hence



As of a stranger born, but well [ know him:
His gen’rous soul disdains a mean revenge
When his distressful country calls his aid.
And perhaps Heav’'n may favour our request
If with repentant hearts we sue for mercy.

Air

Zebul

Pour forth no more unheeded pray’rs
To idols deaf and vain.

No more with vile unhallow’d airs
The sacred rites profane.

Chorus of Israelites

No more to Ammon’s god and king,
Fierce Moloch, shall our cymbals ring,
In dismal dance around the furnace blue.
Chemosh no more will we adore

With timbrell’d anthems to Jehovah due.

SCENE 2
Enter Jephtha and Storge .

Recitative
Zebul

But Jephtha comes. Kind Heav’n, assist our plea.

O Jephtha, with an eye of pity look

On thy repentant brethren in distress.
Forgetful of thy wrongs, redress thy sire
Thy friends, thy country in extreme despair.

Jephtha

I will, so please it Heav’n, and these the terms:
If I command in war, the like command,
Should Heav’en vouchsafe us a victorious peace,

Shall still be mine.

Zebul

Agreed. Be witness, Heaven.

Air

Jephtha

Virtue my soul shall still embrace,
Goodness shall make me great.
Who builds upon this steady base
Dreads no event of fate.

Virtue my soul...da capo

Recitative

Storge

“Twill be a painful separation, Jephtha,

To see thee harness’d for the bloody field.

But ah, how trivial are a wife’s concerns

When a whole nation bleeds, and grov’ling lies,
Panting for liberty and life.

Air

Storge

In gentle murmurs will I mourn,
As mourns the mate-forsaken dove,
And sighing wish thy dear return
To liberty and lasting love.

Exeunt.

SCENE 3
Enter Hamor and Iphis.

Recitative

Hamor

Happy this embassy, my charming Iphis,
Which once more gives thee to my longing eyes,
As Cynthia, breaking from th’involving clouds
On the benighted traveller. The sight

Of thee, my love, drives darkness and despair.
Again I live, in thy sweet smiles I live,

As in thy father’s ever-watchful care

Our wretched nation feels new life, new joy.
Oh haste, and make my happiness complete!



Air

Hamor

Dull delay, in piercing anguish,
Bids the faithful lover languish,
While he pants for bliss in vain.
Oh, with gentle smiles relieve me.
Let no more false hopes deceive me,
Nor vain fears inflict a pain.

Recitative

Iphis

I11 suits the voice of love when glory calls,
And bids thee follow Jephtha to the field.
There act the hero, and let rival deeds
Proclaim thee worthy to be call’d his son,
And Hamor shall not want his due reward.

Air

Iphis

Take the heart you fondly gave,
Lodg’d in your breast with mine.
Thus with double ardour brave,
Sure conquest shall be thine.

Recitative

Hamor

I go. My soul, inspir’d by thy command,

Thirsts for the battle. I'm already crown’d

With the victorious wreath, and thou, fair prize,

More worth than fame or conquest, thou art mine.

Duet

Iphis and Hamor

These labours past, how happy we!

How glorious will they prove,

When gath’ring fruit from conquest’s tree,
We deck the feast of love!

These labours past...da capo

Exeunt.

SCENE 4
Jephtha, alone.

Recitative

Jephtha

What mean these doubtful fancies of the brain?
Visions of joy rise in my raptur’d soul,

There play awhile, and set in darksome night.
Strange ardour fires my breast; my arms seem strung
With tenfold vigour, and my crested helm

To reach the skies. Be humble still, my soul!

It is the Spirit of God, in whose great name

[ offer up my vow.

Accompagnato

If, Lord, sustain’d by Thy almighty pow’r,
Ammon I drive, and his insulting bands,
From these our long-uncultivated lands,
And safe return a glorious conqueror,

What, or whoe’er shall first salute mine eyes,
Shall be forever Thine, or fall a sacrifice.

Enter Israelites.

Recitative

“Tis said.

Attend, ye chiefs, and with united voice
Invoke the holy name of Israel’s God.

Chorus of Israelites

O God, behold our sore distress,
Omnipotent to plague or bless!

But turn thy wrath, and bless once more
Thy servants, who thy name adore.

Exeunt.



SCENE 5

Storge, alone.

Recitative

Storge

Some dire event hangs o’er our heads,
Some woeful song we have to sing

In misery extreme. O never, never

Was my foreboding mind disturbed before
With such incessant pangs.

Air

Storge

Scenes of horror, scenes of woe,
Rising from the shades below,
Add new terror to the night.
While in never-ceasing pain,
That attends the servile chain,
Joyless flow the hours of light.
Scenes of horror...da capo

SCENE 6
Enter Iphis.

Recitative
Iphis
Say, my dear mother, whence these piercing cries

That force me, like a frighted bird to fly
My place of rest?

Storge
For thee I fear, my child;
Such ghastly dreams last night surpris’d my soul.

Iphis

Heed not these black illusions of the night,

The mocking of unquiet slumbers, heed them not.
My father, touch’d with a diviner fire,

Already seems to triumph in success,

Nor doubt I but Jehovah hears our pray’rs.

Air

Iphis

The smiling dawn of happy days
Presents a prospect clear,

And pleasing hope’s all-bright’ning rays
Dispel each gloomy fear.

While ev’ry charm that peace displays
Makes spring-time all the year.

The smiling dawn...da capo

Exeunt.

SCENE 7
Enter Zebul, Jephtha and Chorus.

Recitative

Zebul

Such, Jephtha, was the haughty king’s reply:
No terms, but ruin, slavery and death.

Jephtha

Sound, then, the last alarm! And to the field,
Ye sons of Israel, with intrepid hearts,
Dependent on the might of Israel’s God.

Chorus of Israelites

When His loud voice in thunder spoke,
With conscious fear the billows broke,
Observant of his dread command.

In vain they roll their foaming tide,
Confin’d by that great pow’r,

That gave them strength to roar.

They now contract their boist’rous pride,
And lash with idle rage the laughing strand.




ACT TWO

SCENE 1
Enter Hamor and Iphis.

Recitative

Hamor

Glad tidings of great joy to thee, dear Iphis,

And to the house of Israel I bring.

Thus then, in brief. Both armies in array

Of battle rang’d, our general stept forth

And offer’d haughty Ammon terms of peace,
Most just and righteous; these with scorn refus’d,
He bade the trumpet sound. But scarce a sword
Was ting’d in hostile blood, ere all around

The thund’ring Heavens open’d and pour’d forth
Thousands of armed cherubim, when straight
Our general cried: “This is thy signal, Lord,

I follow Thee, and Thy bright heav’nly host.”
Then rushing on proud Ammon, all aghast,

He made a bloody slaughter, and pursu’d

The flying foe till night bade sheathe the sword,
And taste the joys of victory and peace.

Air

Hamor

Up the dreadful steep ascending,
While for fame and love contending,
Sought I thee, my glorious prize.
And now, happy in the blessing,
Thee, my sweetest joy possessing,
Other honours I despise.

Up the dreadful steep...da capo

Recitative

Iphis

“Tis well.

Haste, haste, ye maidens, and in richest robes
Adorn me, like a stately bride,

To meet my father in triumphant pomp.

And while around the dancing banners play...

Air

Iphis

Tune the soft melodious lute,
Pleasant harp and warbling flute,
To sounds of rapt’rous joy.

Such as on our solemn days,
Singing great Jehovah’s praise,
The holy choir employ.

Tune the soft...da capo

Exeunt.

SCENE 2
Enter Zebul, Jephtha, Hamor and Chorus.

Recitative

Jephtha

Heav’n smiles once more on His repentant people,
And victory spreads wide her silver wings

To soothe our sorrows with a peaceful calm.
Zebul, thy deeds were valiant,

Nor less thine, my Hamor;

But the glory is the Lord’s.

Air

Jephtha

His mighty arm, with sudden blow,

Dispers’d and quell’d the haughty foe.

They fell before him, as when through the sky
He bids the sweeping winds in vengeance fly.
His mighty arm...da capo

Chorus

In glory high, in might serene,

He sees, moves all, unmov’d, unseen.
His mighty arm, with sudden blow
Dispers’d and quell’d the haughty foe.

INTERMISSION



SCENE 3

Symphony
Enter Iphis, Chorus of Virgins, Jephtha, Zebul, Hamor, and Storgé

Recitative

Iphis

Hail, glorious conqueror, much lov’d father, hail!
Behold thy daughter, and her virgin train,

Come to salute thee with all duteous love.

Air & Chorus of Virgins

Welcome, as the cheerful light,
Driving darkest shades of night;
Welcome, as the spring that rains
Peace and plenty o’er the plains!
Welcome thou, whose deeds conspire
To provoke the warbling lyre,
Welcome thou, whom God ordain’d
Guardian angel of our land!

Thou wert born His glorious name
And great wonders to proclaim.

Recitative

Jephtha

Horror, confusion! Harsh this music grates
Upon my tasteless ears. Begone, my child,
Thou hast undone thy father! Fly, begone,
And leave me to the rack of wild despair!

Exit Iphis.

Air

Jephtha

Open thy marble jaws, O tomb,

And hide me, earth, in thy dark womb!
Ere I the name of father stain,

And deepest woe from conquest gain.
Open...da capo

Recitative

Zebul

Why is my brother thus afflicted? Say,

Why didst thou spurn thy daughter’s gratulations,
And fling her from thee with unkind disdain?

Jephtha

O Zebul, Hamor and my dearest wife,

Behold a wretched man,

Thrown from the summit of presumptuous joy,
Down to the lowest depth of misery.

Know, then, I vow’d the first I saw should fall
A victim to the living God. My daughter,

Alas, it was my daughter, and she dies.

Accompagnato & Air

Storge

First perish thou, and perish all the world!

Hath Heav’n then bless’d us with this only pledge
Of all our love, this one dear child, for thee

To be her murderer? No, cruel man!

Storge

Let other creatures die?

Or Heav’n, earth, seas and sky
In one confusion lie,

Ere in a daughter’s blood,

So fair, so chaste, so good,

A father’s hand’s embrued.

Recitative

Hamor

If such thy cruel purpose, lo, your friend
Offers himself a willing sacrifice,

To save the innocent and beauteous maid!

Air

Hamor

On me let blind mistaken zeal
Her utmost rage employ.
“Twill be a mercy there to kill



Where life can taste no joy.
On me...da capo

Quartet
Zebul

Oh, spare your daughter,

Storge
Spare my child,

Hamor

My love!

Jephtha

Recorded stands my vow in Heav’n above.

Storge
Recall the impious vow, ere ‘tis too late.

Jephtha

I’ll hear no more, her doom is fix’d as fate!

Hamor, Zebul, Storgé
And think not Heav’n delights
In Moloch’s horrid rites.

SCENE 4
Enter Iphis.

Recitative

Iphis

Such news flies swift. I've heard the mournful cause
Of all your sorrows. Of my father’s vow,

Heav’n spoke its approbation by success.

Jephtha has triumph’d, Israel is free.

Accompagnato

For joys so vast too little is the price

Of one poor life. But oh, accept it, Heav’n,

A grateful victim, and thy blessing still

Pour on my country, friends, and dearest father!

Air

Iphis

Happy they! This vital breath
With content I shall resign.
And not murmur or repine,
Sinking in the arms of death.
Happy they...da capo

Accompagnato

Jephtha

Deeper, and deeper still, thy goodness, child,
Pierceth a father’s bleeding heart, and checks
The cruel sentence on my falt’ring tongue.
Oh, let me whisper it to the raging winds,
Or howling deserts; for the ears of men

It is too shocking. Yet have I not vow’d?
And can [ think the great Jehovah sleeps,
Like Chemosh and such fabled deities?

Ah no; Heav’n heard my thoughts, and wrote them down;
[t must be so. “Tis this that racks my brain,
And pours into my breast a thousand pangs
That lash me into madness. Horrid thought!
My only daughter, so dear a child,

Doom’d by a father! Yes, the vow is past,
And Gilead hath triumph’d o’er his foes.

Therefore, tomorrow’s dawn...I can no more.

Chorus

How dark, O Lord, are Thy decrees,
All hid from mortal sight,

All our joys to sorrow turning,

And our triumphs into mourning,
As the night succeeds the day.

No certain bliss, no solid peace

We mortals know, on earth below,
Yet on this maxim still obey:
“Whatever is, is right.”




ACT THREE

SCENE 1
Jephtha, Iphis, Priests and Chorus.

Air/Accompagnato

Jephtha

Hide thou thy hated beams, O sun, in clouds
And darkness, deep as is a father’s woe;

A father, off’ring up his only child

In vow’d return for victory and peace.

Air

Jephtha

Walft her, angels, through the skies,
Far above yon azure plain.
Glorious there, like you, to rise,
There, like you, for ever reign.

Walft her...da capo

Accompagnato

Iphis

Ye sacred priests, whose hands ne’er yet were stain’d
With human blood, why are ye thus afraid

To execute my father’s will? The call of Heav’'n
With humble resignation I obey.

Air

Iphis

Farewell, ye limpid springs and floods,
Ye flow’ry meads and leaty woods;
Farewell, thou busy world where reign
Short hours of joy and years of pain.
Brighter scenes I seek above

In the realms of peace and love.

Chorus of Priests
Doubtful fear and rev’rent awe
Strike us, Lord, while here we bow,

Check’d by Thy all-sacred law,

Yet commanded by the vow.
Hear our pray’r in this distress,
And Thy determin’d will declare.

Symphony

Recitative

Angel

Rise, Jephtha, and ye rev’rend priests, withhold
The slaught’rous hand. No vow can disannul
The law of God, nor such was its intent

When rightly scann’d; yet still shall be fulfilled.
Thy daughter, Jephtha, thou must dedicate

To God, in pure and virgin state fore’er,

As not an object meet for sacrifice,

Else had she fall’'n an holocaust to God.

The Holy Spirit, that dictated thy vow,

Bade thus explain it, and approves thy faith.

Air

Angel

Happy, Iphis, shalt thou live,
While to thee the virgin choir
Tune their harps of golden wire,
And their yearly tribute give.
Happy, Iphis, all thy days,

Pure, angelic, virgin-state,

Shalt thou live, and ages late
Crown thee with immortal praise.

Arioso

Jephtha

For ever blessed be Thy holy name,
Lord God of Israel!

Chorus of Priests

Theme sublime of endless praise,
Just and righteous are thy ways;
And thy mercies still endure,
Ever faithful, ever sure.



SCENE 2

Enter Zebul, Storge, Hamor and Chorus of Israelites.

Recitative

Zebul

Let me congratulate this happy turn,

My honour’d brother, judge of Israel!

Thy faith, thy courage, constancy and truth,
Nations shall sing; and in their just applause,
All join to celebrate thy daughter’s name.

Air

Zebul

Laud her, all ye virgin train

In glad songs of choicest strain.
Ye blest angels all around,

Laud her in melodious sound.
Virtues that to you belong,

Love and truth demand the song.

Recitative

Storge

Oh, let me fold thee in a mother’s arms,

And with submissive joy, my child,

Receive thy designation to the life of Heav’n.

Air

Storge

Sweet as sight to the blind,
Or freedom to the slave,
Such joy in thee I find,

Safe from the grave.

Still I'm of thee possess’d,
Such is kind Heav’n’s decree
That hath thy parents bless’d
In blessing thee.

Recitative

Hamor

With transport, Iphis, I behold thy safety,

But must forever mourn so dear a loss,

Dear, though great Jephtha were to honour me
Still with the name of son.

Air

Hamor

“Tis Heav’n’s all-ruling pow’r
That checks the rising sigh;
Yet let me still adore

And think an angel by.

Recitative

Iphis

My faithful Hamor, may that Providence
Which gently claims or forces our submission,
Direct thee to some happier choice.

Quintet

Iphis

All that is in Hamor mine,
freely I to Heaven resign.

Hamor
All that is in Iphis mine,
Freely I to Heav’n resign.

Iphis
Duteous to the will supreme,
Still my Hamor I'll esteem.

Hamor
Duteous to almighty pow’r,
Still my Iphis I'll adore.

Iphis, Hamor, Storgé, Jephtha, Zebul
Joys triumphant crown thy days,
And thy name eternal praise.
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Chorus of Israelites

Ye house of Gilead, with one voice,
In blessings manifold rejoice.

Freed from war’s destructive sword,
Peace her plenty round shall spread,
While in virtue’s path you tread;

So are they blest who fear the Lord.
Amen. Hallelujah.
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ABOUT THE ARTISTS

Dr. Betsy Cook Weber began the first thirteen years of her
career as an elementary, then middle school, then high school
choral director in the public schools. She is now Director of
Choral Studies at the University of Houston and also serves as
director of the Houston Symphony Chorus, preparing various
programs for some of the world’s greatest conductors. In 2013
she became the 1st woman to receive TCDA’s coveted Texas
Choirmaster Award. She is editor of the Betsy Cook Weber
Choral Series with Alliance Music Publications.

Weber is highly active internationally as a conductor and clinician. She holds
degrees from the University of North Texas, Westminster Choir College, and the
University of Houston.

The University of Houston Concert
Chorale is the university’s premiere large
choral ensemble. Under the direction of
Betsy Cook Weber since 2002, the ensemble
has performed for four TMEA conventions
(2005, 2008, 2013, 2017) and the national
ACDA convention in Miami (2007, 2017).

The ensemble has also been active internationally, placing in and/or winning the
following prestigious competitions: 47th Eisteddfod; Wales, UK (2009); Florilége
Vocal; France (2011); International Chamber Choir Festival; Germany (2013);
Grand Prix of Nations; Germany (2015).

Chorale’s location in Houston presents many opportunities, including performances
with/for Houston Symphony, Ars Lyrica Houston, Mercury, Latin Grammys, Star
Wars in Concert, NBC’s Clash of the Choirs, Josh Groban, Houston Astros, Houston
Texans, KUHF, ABC, NBC, and Fox.

UNIVERSITYof HOUSTON Moores School of Music provides a

COLLEGE of the ARTS comprehensive training program for
Moores School of Music gifted musicians in one of the finest public

university schools of music in the nation.

Praised by the New York Times for his “beautifully shaped
and carefully nuanced singing,” tenor Derek Chester is
steadily making a name for himself in the world of classical
singing. In demand as an interpreter of oratorio, Chester
has appeared as soloist with such organizations as Boston
Baroque, Ars Lyrica Houston, the Korean Broadcasting

System Symphony, the Toronto Symphony, the Buffalo
Philharmonic, the Colorado Symphony, Bach Collegium
San Diego, and the American Bach Soloists. He holds degrees from University of
Georgia and the Yale School of Music as a full scholarship recipient. After a year
as a Fulbright Scholar in Germany, Chester competed his Doctorate in Music from
the University of North Texas. As a well-regarded pedagogue Chester participated
in the 2016 NATS Intern Program and has given master classes across the country.
He currently serves on the voice faculty at the University of Northern Colorado
and continues his worldwide career as an interpreter of concert repertoire.

Bass-baritone Timothy Jones is one of the most respected
concert singers of his generation. Timothy has soloed with
the Cleveland Orchestra, Detroit Symphony, Baltimore
Symphony, Utah Symphony, Baton Rouge Symphony,
and Boston Baroque. A favorite of living composers Jones
has premiered over fifty works written specifically for his

voice. He has been praised in the opera world, where he
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performances, solid vocal technique, and outstanding musicianship. Dr. Jones’s

has amassed over thirty leading roles, for his passionate

first, full-time academic appointment was at the University of Texas in San
Antonio back in 1994. He is currently an Associate Professor at the University
of Houston’s Moores School of Music.

Praised by Opera News as a “silvery-luminescent
mezzo-soprano of power and poise,” Maryland native
Sofia Selowsky is a recent graduate of the Houston
Grand Opera Studio. This season, Ms. Selowsky performs
de Falla’s Siete Canciones Populares Espaiiolas at The Menil
Collection with Da Camera of Houston, Handel’s Messiah with
The Minnesota Orchestra, and Mozart’s Requiem with
Sarasota Orchestra. During her time in the HGO Studio, she
was heard as The Fox in Rachel Portman’s The Little Prince, the Second Wood
Nymph in Rusalka, Nell Gwynn in the world premiere of Carlisle Floyd’s new

opera, Prince of Players, Suzuki in Madama Butterfly, and also made her debut
with the Houston Symphony Orchestra. Ms. Selowsky has received awards from
the Gerda Lissner, Shoshanna, and Kurt Weill Foundations. In 2014 she was

a National Semifinalist in the Metropolitan Opera National Council Auditions and
won Third Place in the Houston Grand Opera’s Eleanor McCollum Competition.
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Dominique McCormick is a lyric soprano from Long
Island, New York. She is a graduate of the Eastman
School of Music, Aaron Copland School of Music and

the Conservatoire National de Région Boulogne-Billancourt
in France. Performing in the United States and Europe,
her roles include: Gretel in Humperdinck’s Hansel and
Gretel; Laetitia in Menotti’s The Old Maid and the Thief,
Susanna in Mozart’s Le Nozze di Figaro; Sola Myrrhis, in
Messager’s Coup de Roulis; Lady Marian in De Koven’s Robin Hood; Hanna
Glavari in Lehar’s The Merry Widow. As soloist, works include: Pergolesi’s Stabat

Mater; Mozart’s Mass in ¢ minor and Requiem, Brahm’s Requiem; Handel's Messiah
and Dixit Dominus; Bach’s Mass in b Minor, Magnificat, and St. Matthew’s Passion;
Poulenc’s Gloria; Mendelssohn’s Psalm 42 and Lauda Sion; Recitalist for Les
Musicales de Normandie; and Les Nuits de Cheronne. Currently completing her
doctoral dissertation in music, Dominique is happy to be newly relocated to the
Houston area and is overjoyed to be performing with Ars Lyrica.

| Jay Carter has gained recognition as one of the nation’s finest
countertenors. A frequent collaborator with period and
modern ensembles, Carter is recognized as a leading interpreter
of late Baroque repertoire. Recent appearances include
Bach’s St. Matthew Passion with the American Bach Soloists
and the Choir of St. Thomas Church, Handel’s Messiah with
the National Symphony, and Philharmonia Baroque Orchestra,
Handel’s Sau/ with Musica Vocale and the Kansas City
Baroque Consortium, and the North American Premiere of John Tavener’s Lament

for Jerusalem with the Choral Arts Society of Washington. In recent seasons he has
appeared with acclaimed conductors Nicholas McGegan, John, Butt, Ton Koopman,
John Scott, and Matthew Halls. In the coming season Jay makes debuts with the
Bach Collegium San Diego and with Masaaki Suzuki and the Bach Collegium
Japan in a touring production of Bach’s Weinachts Oratorium.

He received a Masters in Music from the Yale School of Music and Institute

of Sacred Music, and received his undergraduate degree from William Jewell
College where he studied voice with Arnold Epley. He lives in Liberty, Missouri
with his family, and serves as Artist-in-residence at William Jewell College.

Mezzo-soprano Cecilia Duarte appeared with Ars Lyrica

,  Houston last February in All in a Garden Green, Songs

N about Springtime. She created the role of Renata in the first
opera with mariachi music Cruzar la Cara de la Luna with
Houston Grand Opera, touring with it to the Théatre du
Chatelet in Paris, France, and then in later performances

. at Chicago Lyric Opera, Houston Grand Opera (revival),

San Diego Opera and Arizona Opera. Cecilia is an active
performer in the circle of contemporary music, and has premiered several
works, such as Ethan Greene’s A Way Home (HGO and Opera Southwest),
David Hanlon’s Past the Checkpoints, The Ninth November I was Hiding (HGO),
and chamber pieces written by composers Mark Buller and Paul English also
through HGO. An early music enthusiast, Cecilia has performed at the Oregon
Bach Festival, the Festivalensemble in Stuttgart, Germany, and the Festival de
Misica Barroca of San Miguel de Allende, Mexico, as well as performing often
with the Bach Society Houston and Ars Lyrica Houston. Past performances
include Zerlina in Don Giovanni (Opera in the Heights), Jessie Lydell in A Coffin
in Egypt (HGO) and several operas with the University of Houston.

Ars Lyrica Founder & Artistic Director Matthew Dirst is the
first American musician to win major international prizes in
both organ and harpsichord, including the American Guild

of Organists National Young Artist Competition (1990) and

the Warsaw International Harpsichord Competition (1993).

Widely admired for his stylish playing and conducting,

the Dallas Morning News recently praised his “clear and
evocative conducting” of Handel’s Alexander’s Feast, which
“yielded a performance as irresistibly lively as it was stylish.” Dirst’s recordings
with Ars Lyrica have earned a Grammy nomination and widespread critical
acclaim. His degrees include a PhD in musicology from Stanford University
and the prix de virtuosité in both organ and harpsichord from the Conservatoire
National de Reuil-Malmaison, France, where he spent two years as a Fulbright
scholar. Equally active as a scholar and as an organist, Dirst is Professor of
Music at the Moores School of Music, University of Houston, and Organist at
St Philip Presbyterian Church in Houston. He is the author of Engaging Bach:
The Keyboard Legacy from Marpurg to Mendelssohn (Cambridge University Press,
2012) and the editor of Bach and the Organ (University of Illinois Press, 2016).
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ARS LYRICA HOUSTON

BOARD OF DIRECTORS

John Lemen, President Taylor Faulkner
Brendan Godfrey, Vice-President
Richard Viebig, Treasurer

Dorry Shaddock, Secrezary

Joseph Fleming
Jeanie Flowers
Joyce Fox

Ed Grusnis
Schubert Huang
Ed Rinehart

Dr. Lijda Vellekoop
Eleanor Viebig

Birgitt van Wijk,
Immediate Past President

Shelby Allen

Alan Austin

Elizabeth Bellows

STAFF

Matthew Dirst, Artistic Director

Kinga Ferguson, Executive Director

Jacqueline Altobelli, Marketing & Administrative Director
Michelle Vu, Operations Manager

Brittany Leavitt, Administrative Intern

Iris Karami, PR & Marketing Intern

Spindletop Design, Graphic Design

ABOUT ARS LYRICA

Founded in 1998 by harpsichordist and conductor Matthew Dirst, Ars Lyrica
Houston presents a diverse array of music from the 17th and 18th centuries

on period instruments. Its local subscription series, according to the Houston
Chronicle, “sets the agenda” for early music in Houston and it also appears
regularly at major festivals and conferences, including the 2014 Berkeley Early
Music Festival & Exhibition. Ars Lyrica’s distinctive programming favors
Baroque dramatic and chamber works, and its pioneering efforts have won
international acclaim: the ensemble’s world premigre recording of Johann Adolf
Hasse’s Marc’Antonio e Cleopatra, hailed by Early Music America as “a thrilling
performance that glows in its quieter moments and sparkles with vitality,”

was nominated for a Grammy Award® for Best Opera 2011.

DONORS

Ars Lyrica Houston gratefully acknowledges its donors for their generous support.

* Denotes members of the Continuo Circle, a three-year pledge towards Ars Lyrica’s artistic planning.

ANGEL ($10,000 and above)

The Brown Foundation

Robin Angly & Miles Smith*

The Cullen Trust for the Performing Arts

Jeanie Flowers*

Brendan & Kathryn Godfrey

Dian Graves Owen Foundation

The George & Mary Josephine
Hamman Foundation

The Albert & Ethel Herzstein
Charitable Foundation

Houston Arts Alliance &
the City of Houston

Houston Endowment, Inc.

Houston Saengerbund Fund

Texas Commission on the Arts

Mike & Joan Weltzien*

Birgitt van Wijk*

BENEFACTOR ($5,000-9,999)
Hillcrest Foundation

Joan O’Connor

Hilary Smith & Lijda Vellekoop*

SPONSOR ($2,500-4,999)

Shelby Allen & Polly Johnson*

Richard Buffett*

Chevron

ExxonMobil

John Lemen*

Florence & Eugene McKelvey

The Accounting Firm of Viebig,
McCommon & Associates, PC

Richard & Eleanor Viebig

GUARANTOR ($1,000-2,499)
Beth Atkinson

Phoebe Barnard

Elizabeth Bellows

Charles & Loretta Dirst
Matthew Dirst & Sixto Wagan*
Taylor & DeLenn Faulkner*
Joseph Fleming
David & Joyce Fox
Todd Frazier
Dr. Robert Furse
Mikhail & Elena Geilikman
Ed Grusnis
Ed & Janet Hess
Bridget Jensen
(in memory of Daniel Flowers)
John & Jano Kelley
Dr. Margaret Kinalska &
Wojciech Burakowski
Robert & Glenna Leonard
Beth Madison
Wil McCorquodale & Mark Hitt
John & Anne Mendelsohn
Epitacio Resendez
Ed & Janet Rinehart
Shamay Scimeca*
Shell Oil Company Foundation
David Ashley White & Alan Austin
Charles & Margaret Alkek Williams
(in honor of Robin Angly & Miles Smith)
United Airlines Foundation
Julie & Sid Wells*

PARTNER ($500-999)
Amegy Bank of Texas
Carter & Barbara Crawford
Robert Chanon

Ralph & Susan Cherrillo
Andrew Davis & Corey Tu
Elizabeth Duerr
Christopher & Ann Frautschi
Geraldine Gill

Mario Gudmundsson & Darrin Davis
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Marion & Gary Glober

Dr. Gary Hollingsworth & Dr. Ken Hyde
William & Maarit Harp

Hobby Family Foundation

Sue Shirley Howard & Richard Howard
Candy & Dr. Lin Jones

Stephanie Larsen

Benigna & Ernst Leiss

Helen Mann

Michael W. Meyer & Eleanor Grant
Gerald & Barbara Moynier

Martha Palmer

Emilee Peters

Sheila Perry

Joyce Randolf*

Susan Scarrow

Carroll & Dorry Shaddock

Fran & Jack Steele

Patrick Sullivan & Paul Hensley

Jo Dee & Clifford Wright

Rini & Edward Ziegler

SUPPORTER ($250-499)
Anonymous x 2
Helga Aurisch
Gwyneth Campbell
James Canino & Mary Margolis-Canino
Bill Colburn
Dean Dalton & Zsofia Sztranyiczki
Kathleen & Joseph Eichberg
Jose Gonzalez-Jauregui
Josephine Helland*
Peter Hodgson & Bob Wimpelberg
Victor Kendall
Marcia & Doug Koch
Rodney & Mary Koenig
Jana Vander Lee
John McClintock & Susan Peterson
Evelyn & Roy Nolen
Phillips 66
Robert Richter
Kate & Greg Robertson
(in honor of Robin Angly & Miles Smith)
Andrew Schirrmeister
Leonard & Diana Schoolman
(in honor of Matthew Dirst & Sixto Wagan)

Bryan Scrivner
Gwendolyn Simms
Susan & Len Teich
Emily Leland Todd
Hywel Upshall
Marietta Voglis
Priscilla Watkins
Rick & Betsy Weber

PATRON ($100-249)
Judge Mary E. Bacon

Jane & Paul Bassett

Laura Bodenheimer

Andrew Bowen

William & Virginia Camfield
Robert & Annelise Chantlos
Sandra Clark

Scott Ensell

Jan & Jack Fox

Christianne & Charles Gell
Carla Hammock

Timothy Hester & Jasmine Hatem
Andrew Hubbard

Frank & Lynda Kelly

Henry Kirby

Judge & Mrs. Ward Koehler
Rodney & Mary Koenig

Ruth Milburn

William Pannill & Molly Hammond
Polly Lewis & Michael Pierson*
Michael Linkins

Edward Lukasek

Milton & Gail McCollough
Susan Mitchell

Rev. Robert & Kathy Moore
Yoshiyuki Ozaki

Dr. Wayne Shandera

Anne Schnoebelen Meixner
Louis Quiles

Kelly Reynolds

Jack Rooker

John Romeo & Janet Chung
Jetfrey Sposato & Peter Cohen
Susan Wescott

Elizabeth Williams

Vada Woodall

ARS LYRICA HOUSTON SPONSORS

Hillcrest Foundation

Albert and Ethel Herzstein

Charitable Foundation
Houston Endowment

Moores School of Music,
University of Houston

St Philip Presbyterian Church

Brown Foundation

Cullen Trust for the

Performing Arts
Dian Graves Owen Foundation Viebig, McCommon &
George and Mary Josephine Associates, P.C

Hamman Foundation
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SUBSCRIBE @ A POL LO GLOBAL Inspiration,
~ TODAY! ~ CLASSICAL Innovation

CHAMBER PLAYERS

Music from Persia, Australia, the Andes and Ireland

o4 WORLD PREMIERES
eGrammy-winning/nominated composers and guest artists
*Guests from Cantare Houston, Houston Chamber Choir, HGO Studio,
Moores and Shepherd School faculty

ApolloChamberPlayers.org | 832-496-9943

* ARTs+CULTURE

The only magazine in Texas
dedicated exclusively to the
visual and performing arts.

Print subscription service available.

AND TX

JZT CCi l’éﬂ

CHAMBER MUSIC SOCIETY

Tuesday, Oct. 18, 2016. 7:30 p.m. Music for Diverse Instruments.
Shimmering Debussy Trio and Grier “Elegy” for flute, viola, and harp

Tuesday, Nov. 15,2016. 7:30 p.m. Rare and Wonderful Octets.

Romantic and beloved: Bruch's “Octet in B flat" and Mendelssohn's “Octet, Op 20"

Tuesday, Jan. 31, 2017. 7:30 p.m. Dvorak for Dumkies.

Magnificent! Dvorak's * [mmkv Piano Trio and Shostakovich's “Piano Quintet in G Minor”
Tuesday, April 4, 2017.7:30 p.m. Confections for Flute, Strings, and Harp.
Sweet treats for the soul by Amy Beach, Beethoven, Saint-Saens, and Frangaix
Saturday, Apri 2017. 2:30 p.m. Rising Stars.

Qur yearly sponsoring of fine chambe sic s from Houston Youth Symphony

Tuesday, May 2, 2017.7:30 p.m. Gypsy Fire.

Passionate gypsy themes in works by Bartok, Enescu, Haydn, and Brahms

Visit Our Website:
WWW.STCECILIACHAM BERMUS](.HOUSTON OR(J

Concert Venue: St. Stephen’s Ep 1805 W. Alabama 5t. (a
Free

runaway
productions-

We specialize in event/performance videography, promotional videos, and commercial
work with a majority of our customers coming from the performing and visual arts
community. Utilizing only the best local crew and the latest in production gear, post
production systems, and techniques, we're ready to handle anything you need to produce.

Runaway Productions is the Official Videographer for Ars Lyrica Houston

WWW.RUNAWAYPRO.COM 281.467.7846




ATTORNEY MARK GILBRETH

GILBRETH ROEBUCK, P.C.
6750 WEST LOOP SOUTH, SUITE 920
BELLAIRE, TX 77401
OFFICE (713) 667-1200 X 102
MOBILE (713) 503-5051
EMAIL: IMARK@GILBRETH.ORG

INTELLECTUAL PROPERTY
PATENTS, TRADEMAREKS, COPYRIGHTS,
TRADE SECRETS, LICENSING

Ars Lyrica Houston hes to thank attorney Mark Gilbreth for se sly provided this season.

LAW OFFICE OF
“DANKA” VILLARREAL
IMMIGRATION AND NATIONALITY LAW

Employment-based temporary visas & permanent
immigration, family-based immigration, citizenship
and naturalization matters.

LAW OFFICE OF
DANUTA VILLARREAL, PLLC

OAD 6750 West Loop South, Suite 920
CERTIFIED Bellaire, Texas 77401

Texas Board of Legal Specialization (713) 314-5853
IMMIGRATION AND NATIONALITY LAW

Ars L}'J'JE‘(I Houston wishes to .r!mm’( attorney U:.*H.If\‘r.‘ l"fﬂr.‘f'r'mfﬁ;r services g}'{ff‘r'u:‘!.ﬂ'r_&'PJU:‘-‘J{.I’:'J this season.

WWW.DVIMMIGRATIONLAW.COM

CKW LUXE

“MAGAZINE-

Pick up the lastest Issue

Available at Bar

hll['l{]]'l‘

CKW Luxe is a Philanthropic, Inspirational and Quality Living Magazine,
Profits from CKW LUXE are donated to Various Children's Charities,
Founder & Publisher,

Connie Kuwan-Wong

CHARLOTTE MATTAX

Harpsichord works by Bach, Couperin, & Froberger

Thursday, October 20, 7:30 P.M.
$35 General | $30 Senior | $5 Student

)\
\ BACH VESPERS FOR
REFORMATION DAY

Sunday, October 30, 6:00 P.M.

) NS Pre-vespers talk 5:15 with Matthew Dirst
Christ the King\§

IR RGN ].S. Bach Ein feste Burg ist unser Gott, BWV 80

2353 Rice Bouleonrd Singet dem Herrn ein neues Lied, BWV 225
Houston, TX 77005

'

bachsocietyhouston.org | 713.400.0514
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MUSIC
HOUSTON

WU HAN, PHILIP SETZER,
AND DAVID FINCKEL TRIO
Thursday, October 27, 2016
All Beethoven

JERUSALEM QUARTET
Tuesday, November 8, 2016
Haydn, Prokofiev, Dvorik

THE KING’S SINGERS SUBSCRIPTIONS FROM
Tuesday, December 6, 2016 $21 PER CONCERT.

Holiday songs from Orlando La
and Arvo Pért to Irving Bes 2 01 7 TICKETS FROM $25.

SERIES chambermusichouston.org 713-348-5400

» W HOUSTON
CHAMBER

' CHOIR

ROBERT SIMPSON, Founder & Artistic Director

Route 66 = @ s Wt | @ e

October 29, 2016
FREE CONCERT!
Miller Outdoor Theatre

A Window into K]
the Russian Soul
November 12, 2016
Elena Sharkova,
Guest Conductor

Tidings of Great Joy
Christmas at the Villa  ¢ypscRIBE TODAY!

December 10 &11, 2016 HoustonChamberChoir.org
A Houston Holiday Tradition! 713-224-5566

I

@houstonartsalliance
Funded in part by grants
from the City of Houston through
the Houston Arts Alliance.

Houston Baroque

Season Ill: Landmarks
2016-2017

SUNDAY, OCTOBER 23, 7:00 P.M.
FIRST EVANGELICAL LUTHERAN, HOUSTON

Madia Lesinska and Alan Austin, baroque violin
Jordan Witherspaen, vicla da gamba

Patrick Parker, harpsichord and organ

Lauren Miller, soprano

Music of Reincken, a North German influence on J.S. Bach
Suites from Hortus Musicus (Musical Garden)
Chorale Preludes for solo organ on the Pasi Organ

Houston Baroque

www houstonbarogue.org
houstonbaroque@gmail.com
(832) 525-8778

rmueoic of the amedcas

The Night
Gatherers

€vocations of Darkness &

Light in American Music
Sunday, October 30, 2016, S5pm
MATCH, 3400 Main St., 77002

wwuw.operioomericas.org

= houstonartsalliance
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Tablet Mobile Laptop Desktop

@ Streaming live at houstonpublicmedia.org

® Houston Public Media mobile app for
Androids & iPhones

@ iheartradio.com (Classical) @®iHeartRADIO
tunein.com (KUHF HD 2) =+tunein

HD RADIO B R
=X

At Home In Your Car On the Go

® On your dial at 88.7 HD 2

TELEVISION E

At Home

® Tunein to CHANNEL 8.5
To access, you must have a digital receiver.

'(Houston Public Media

! TV8|PBS News88.7|NPR Classical

Houston Public Media is supported with your gifts to the Houston Public Media Foundation.
A SERVICE OF THE UNIVERSITY OF HOUSTON

Houstonia.

Want sharp-eyed arts
reviews, in-depth interviews,
and curated guides to what

to do every weekend?

WE’VE GOT THAT.

Sign up for our FREE e-newsletter!




ARS LYRICA’S NEXT PERFORMANCE:

BACHANALIA

DARRIN DAVIS & MARIO GUDMUNDSSON
Gala Chairs

festive program rings in the New Year with cantatas J. S. Bach wrote

specifically for this holiday plus other celebratory works. This special
evening begins with an elegant dinner, continues in Zilkha Hall with the
Bachanalia performance featuring a stellar cast of soloists, and concludes
with Ars Lyrica’s annual Gala through midnight. Proceeds from the event
support Ars Lyrica’s main-stage & educational programming. Ring in 2017
with us at Houston’s most stylish New Year’s Eve event!

SOLOISTS

Melissa Givens Ryland Angel Joseph Gaines David Grogan
soprano countertenor tenor bass

SATURDAY, DECEMBER 31

DINNER AT 7:30 PM | CONCERT AT 9PM | GALA AT 10:30 PM
SPECIAL EVENT PRICES | DINNER $75 | GALA $65

Zilkha Hall, Hobby Center for the Performing Arts



