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Good evening and welcome to Classical Spectres, Ars 
Lyrica’s look at the musically uncanny, as depicted in 
shadowy gems by Johann Christoph Friedrich Bach, 
Jean-Marie Leclair, and Ludwig van Beethoven. For 
this program we’re delighted to welcome back baritone 
Thomas Meglioranza, who made his Ars Lyrica debut 
on short notice this past New Year’s Eve, and violinist 
Adam LaMotte, whose multiple appearances with 
the ensemble have never before included a solo 
concerto—a gap we are filling this evening!

On Sunday, May 21 we close our 2017/18 Fables & 
Follies season with Don Quixote’s Excellent Adventures, 
a celebration of Miguel de Cervantes’ great literary 
character with music by Henry Purcell, Joseph Bodin 
de Boismortier, and Georg Philipp Telemann—and 
with a special appearance by our flagship outreach 
ensemble, the Crumhorn Collective. We look forward 
to sharing part of Don Quixote’s significant musical 
legacy with you, and we offer warm thanks for your 
patronage and support, which make Ars Lyrica’s 
distinctive programming possible.
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An die ferne geliebte, Op. 98

 

“Ghost” Trio in D Major, Op. 70, no. 1

Allegro vivace e con brio

 Largo assai

 Presto

 

I N T E R M I S S I O N

 

Pygmalion

Recitative: “Abgöttin meiner Seele!”

 Aria: “Ihr Götter, welche Phantasein”

 Recitative: “Nicht taub, nicht fühllos, nein!”

 Accompagnato/Recitative: “Ach daß mein irdisch Ohr”

Aria: “Bald sollen diese Lippen”

Recitative: “Ja, diese leichte Mühe”

Aria: “Allgütige! Wofern dich hier”

 

Violin Concerto in D Minor, Op. 7, no. 1

Allegro

Aria: Gratioso

Vivace

Ludwig van Beethoven
(1770–1827)

Beethoven

Johann Christoph Friedrich Bach
(1732–1795)

Jean-Marie Leclair
  (1697–1764)

P R O G R A M

An die ferne geliebte and Pygmalion will be performed in the original German, 
with English-language surtitles.
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The story of German song (Lieder) usually begins with 
Franz Schubert and Robert Schumann, though this 
humble genre had earlier proponents, including some 

major talents. Following in the footsteps of Johann Friedrich 
Reichardt, Franz Joseph Haydn, and even Mozart, Ludwig 
van Beethoven’s modest song output includes the first song 
cycle to have attained a place in the repertory: An die ferne 
geliebte (“To the distant beloved”) from 1816. Unlike most 
later cycles, whose individual songs are free-standing works, 
the six short songs of Beethoven’s cycle are connected by 
means of transitions that range from deft modulations to 
more artful pianistic “bridges.” Scored in the traditional 
manner, for keyboard and voice, these songs take advantage 
of the delicate sonorities and sharply etched articulation of the 
Viennese fortepiano, a replica of which is heard this evening.

Beethoven’s cycle sets six poems by Alois Isidor Jeitteles, a young 
Viennese physician whose pithy verse had attained great popularity. 
Beethoven’s own longing for his “immortal beloved,” the subject of 
a famous set of letters from July of 1812, finds its match in Jeitteles’s 
similarly lovelorn protagonist. This cycle’s “back story” is the most 
familiar of them all: unrequited (and, in this case, absent) love. The 
progression of the individual songs and their poetic themes is as 
follows. Pained to find himself in the place where he met his beloved, 
the poet finds comfort in song (1) while using nature itself as a balm: 
the peaceful valley calms his soul (2). Having found refuge, he asks the 
clouds, the brook, the birds, and the breeze to take up his sighs and 
tears (3). These things magically come to pass, and the poet falls into 
a beautiful arcadian fantasy (4), only to realize that, despite the allure 
of spring, this lovely season brings him only sadness (5). He resolves, 
finally, to make a gift of these songs to his beloved, as an artful witness 
to their love (6). Following the poet’s lead, Beethoven, too, comes full 
circle at the very end by quoting the melody of his first song.

 

P R O G R A M  N OT E S Beethoven composed his “Ghost” Trio in 1808, well after the onset of 
deafness, prompting a famous complaint from the composer Louis 
Spohr, who describes a tragic rehearsal of the work at Beethoven’s 
home. The composer, it seems, failed to negotiate the piano part of his 
own composition successfully and was blissfully unaware that his own 
instrument was horribly out of tune. The work’s nickname, acquired 
sometime during the composer’s lifetime, aptly describes its central 
Largo, whose spooky tremolandos and meandering harmonies anticipate 
the sound world of horror flicks. Samuel Beckett was so taken with this 
movement that he specified excerpts from it for his eponymous television 
play, whose enigmatic narrative adds visual byways to Beethoven’s 
harmonic rabbit hole. Even the otherwise boisterous opening Allegro hints 
at the harmonic instability that permeates the work: its opening D-major 
theme, after just a few measures, turns provocatively to the “wrong” 
note of F natural, which the cellist resolves only after a long wait.

 
As chamber musician to Count Wilhelm von Schaumburg-Lippe in 
Bückeburg, Johann Christoph Friedrich Bach put his own particular spin 
on the solo cantata, by intensifying this Italian genre with the quicksilver 
musical language of his day and the sentimental verse of local German 
poets. A son of the great Sebastian Bach, the “Bückeburg” Bach (as he 
is often called in the literature) produced several such “monodramas,” 
including Die Amerikanerin (heard on a November 2015 Ars Lyrica 
program) and the present work on the myth of Pygmalion, whose ardent 
love for his own sculpture turned marble into human flesh. Librettist 
Carl Wilhelm Ramler was a close friend of Carl Philipp Emanuel Bach, 
who may have provided the necessary introduction for his younger brother.

This timeless tale—as related originally in Ovid’s Metamorphoses and 
adapted by, among others, Lerner and Loewe (in My Fair Lady)—is the 
ultimate power trip: an artist imbues his own inanimate creation with 
life. Ramler and Bach have great fun with this idea, especially in the 
central accompanied recitative, which features paeans to various gods, 
including Venus (Aphrodite), earthquakes and thunderbolts, and the 
slow emergence of a touchingly modest though well-sculpted beauty.
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Leclair’s D-minor violin concerto, finally, provides a sonic antidote to 
the intense introspection and private shudders of the three German 
works on our Classical Spectres program. Refuge, in this case, is found 
in the self-confident and singing gestures of the Italian Baroque concerto, 
as perfected by Corelli and Vivaldi and as practiced by most of the 
leading “international” composers of the early eighteenth century. The 
great French violinist Jean-Marie Leclair is a case in point: raised in 
Lyon, he perfected his art in Turin with one of Corelli’s most successful 
students before settling in both Paris and the Netherlands to pursue 
various musical opportunities. His prowess and renown as a violinist 
determined, to a large extent, his compositional output, which consists 
of mostly sonatas and concertos. This particular concerto, from his 
Opus 7 (1737), is cast in the conventional scheme of three movements, 
with lively bookends and an interior minuet. 

© m at t h e w  d i r s t  Artistic Director

Thomas Meglioranza

Adam LaMotte

Kurt Johnson

Maria Lin

Oleg Sulyga

Alan Austin

C L A S S I CA L  S P E CT R E S  A R T I S T S

A R S  LY R I CA  H O U S TO N

Matthew Dirst, Artistic Director 

ARTI STIC PE R SON N E L

Hae-a Lee

Nadia Lesinska

Erika Lawson

Barrett Sills

Deborah Dunham

Matthew Dirst

 violin 2

 violin 2

viola

cello soloist

violone

fortepiano & 
organ

Special thanks to the Moores School of Music, University of Houston, for use of 
its Chris Maene fortepiano (after Walther, 1790) and its John Phillips harpsichord 
(after Florentine models, c1700).

baritone

violin soloist and 
concertmaster

 violin 1

 violin 1

violin 1

 violin 2

Baritone Thomas Meglioranza, a winner of the Naumburg 
and Concert Artists Guild competitions, has sung Carmina 
Buranas, Messiahs and Bach passions with many major 
orchestras, as well as Eight Songs for a Mad King with the LA 
Philharmonic, Bach cantatas with Les Violons du Roy and 
Orpheus, Copland's Old American Songs with the National 
Symphony. He has also sung with Philharmonia Baroque, 
Apollo’s Fire, the American Bach Soloists and Mercury. 

Operatic roles include Pierrot in Die tote Stadt, Chou En-Lai in Nixon in China and 
Prior Walter in Peter Eötvös' Angels in America. An avid recitalist, he has recorded 
two Schubert CDs and a French album with pianist Reiko Uchida, as well as Bach 
cantatas with the Taverner Consort, and songs of Virgil Thomson with BMOP. 
He is a graduate of Grinnell College and Eastman. 

Adam LaMotte is well known to audiences throughout the 
country as a leader of both period and modern ensembles. He has 
appeared as soloist, concertmaster, and conductor of numerous 
orchestras throughout the country, including the Northwest 
Sinfonietta in Seattle, String Orchestra of the Rockies, Astoria 
Festival Orchestra, Portland Baroque Orchestra, the Maggini 
String Orchestra, Ars Lyrica, and most recently, The Orchestra, 
in his home town of Portland, Oregon. 

As part of the baroque ensemble El Mundo Adam was nominated for a 2012 
Grammy Award. Mr. LaMotte has been hailed by critics as an “especially compelling” 
musician with “exceptional talent,” whose performances are “energetic and exquisite.” 
As Artistic Director of the Montana Baroque Festival, he brings world-class period 
instrument performances to the rural Montana community. He has co-founded 
two critically-acclaimed ensembles, in Portland and in Houston, and continues 
to produce many chamber music and chamber orchestra performances.

ABOUT TH E ARTI STS
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Barrett Sills is a prizewinning cellist in international 
competitions in Europe and South America. A native Texan, 
he was a scholarship student at Yale, where he was a teaching 
assistant to Aldo Parisot and recipient of the prestigious 
Maxwell Belding Internship Award. Mr. Sills has performed 
with orchestras in France and Germany, and as recitalist has 
performed in Paris, the south of France, and throughout 
South America as an Artistic Ambassador for the United 

States Information Agency. He is principal cellist with both the Houston Ballet 
Orchestra and the Houston Grand Opera Orchestra, and he is frequently featured 
soloist for the Houston Ballet. In addition to performing on the modern cello, he 
is a recognized artist on both the baroque cello and viola da gamba and is often 
heard in concert with Ars Lyrica Houston.

Ars Lyrica Founder & Artistic Director Matthew Dirst is the 
first American musician to win major international prizes in 
both organ and harpsichord, including the American Guild 
of Organists National Young Artist Competition (1990) and 
the Warsaw International Harpsichord Competition (1993). 
Widely admired for his stylish playing and conducting, 
the Dallas Morning News recently praised his “clear and 
evocative conducting” of Handel’s Alexander’s Feast, which 

“yielded a performance as irresistibly lively as it was stylish.” Dirst’s recordings 
with Ars Lyrica have earned a Grammy nomination and widespread critical 
acclaim. His degrees include a PhD in musicology from Stanford University 
and the prix de virtuosité in both organ and harpsichord from the Conservatoire 
National de Reuil-Malmaison, France, where he spent two years as a Fulbright 
scholar. Equally active as a scholar and as an organist, Dirst is Professor of 
Music at the Moores School of Music, University of Houston, and Organist at 
St Philip Presbyterian Church in Houston. He is the author of Engaging Bach: 
The Keyboard Legacy from Marpurg to Mendelssohn (Cambridge University Press, 
2012) and the editor of Bach and the Organ (University of Illinois Press, 2016).

AR S LYR ICA HOUSTON

John Lemen, President

Brendan Godfrey, Vice-President

Richard Viebig, Treasurer

Dorry Shaddock, Secretary

Birgitt van Wijk,

   Immediate Past President 

Shelby Allen

Alan Austin

Elizabeth Bellows

Taylor Faulkner

Jeanie Flowers

Joyce Fox

Ed Grusnis

Schubert Huang

Ed Rinehart

Dr. Lijda Vellekoop

Eleanor Viebig

B OA R D  O F  D I R E CTO R S

S TA F F

A B O U T  A R S  LY R I CA

Founded in 1998 by harpsichordist and conductor Matthew Dirst, Ars Lyrica 
Houston presents a diverse array of music from the 17th and 18th centuries 
on period instruments. Its local subscription series, according to the Houston 
Chronicle, “sets the agenda” for early music in Houston and it also appears 
regularly at major festivals and conferences, including the 2014 Berkeley Early 
Music Festival & Exhibition. Ars Lyrica’s distinctive programming favors 
Baroque dramatic and chamber works, and its pioneering efforts have won 
international acclaim: the ensemble’s world première recording of Johann Adolf 
Hasse’s Marc’Antonio e Cleopatra, hailed by Early Music America as “a thrilling 
performance that glows in its quieter moments and sparkles with vitality,” 
was nominated for a Grammy Award® for Best Opera 2011.

Matthew Dirst, Artistic Director 

Kinga Ferguson, Executive Director

Jacqueline Altobelli, Marketing & Administrative Director

Michelle Vu, Operations Manager

Brittany Leavitt, Administrative Intern

Dejaih Smith, Marketing/PR Intern

Spindletop Design, Graphic Design

Jenna Wallis, Surtitle Preparation

Andrew Schneider, Surtitle Operation
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DONOR S

Ars Lyrica Houston gratefully acknowledges its donors for 
their generous support.
* Denotes members of the Continuo Circle, a three-year pledge towards Ars Lyrica’s artistic planning.

A N G E L  ( $ 1 0 , 0 0 0  a n d  a b o v e )
The Brown Foundation
Robin Angly & Miles Smith*
The Cullen Trust for the Performing Arts
Jeanie Flowers*
Brendan & Kathryn Godfrey
Dian Graves Owen Foundation
The George & Mary Josephine
 Hamman Foundation
The Albert & Ethel Herzstein
 Charitable Foundation
Houston Arts Alliance & the City of Houston
Houston Endowment, Inc.
Houston Saengerbund Fund
Texas Commission on the Arts
Mike & Joan Weltzien*
Birgitt van Wijk*
 
B E N E FACTO R  ( $ 5 , 0 0 0 - 9 , 9 9 9 )
Anonymous
Cameron Management
Hillcrest Foundation
Joan O'Connor 
Hilary Smith & Lijda Vellekoop
 
S P O N S O R  ( $ 2 , 5 0 0 - 4 , 9 9 9 )
Shelby Allen & Polly Johnson*
Alan Austin & David Ashley White
Chevron
ExxonMobil
Connie Kwan-Wong
John Lemen*
The Accounting Firm of Viebig,
 McCommon & Associates, PC
Richard & Eleanor Viebig

G UARANTOR ($1,000-2,499)
Beth Atkinson
Phoebe Barnard
Elizabeth Bellows
Joan Bitar

Ralph Burch
 (in honor of Robin Angly & Miles Smith)
F. Martin Caylor
David Chambers & Alex Steffler
 (in honor of Robin Angly & Miles Smith)
Charles & Loretta Dirst
Matthew Dirst & Sixto Wagan*
Drs. Rachel & Warren A. Ellsworth IV
Taylor & DeLenn Faulkner*
David & Joyce Fox
Todd Frazier
Dr. Robert Furse
Mikhail & Elena Geilikman
Ed Grusnis
Ed & Janet Hess
Bridget Jensen
 (in memory of Daniel Flowers)
John & Jano Kelley
Dr. Margaret Kinalska &
 Wojciech Burakowski
Stephanie Larsen
Perryn Leech
 (in honor of Robin Angly & Miles Smith)
Robert & Glenna Leonard
Polly Lewis & Michael Pierson*
Gabriel & Sara Loperena
April Lykos
Beth Madison
 (in honor of Robin Angly & Miles Smith)
Wil McCorquodale & Mark Hitt
John & Anne Mendelsohn
Epitacio Resendez 
Ed & Janet Rinehart
Shamay Scimeca*
Shell Oil Company Foundation
Rhonda & Donald Sweeney
Drs. Ishwaria & Vivek Subbiah
Dr. Mindy Vanderford & Mr. Kevin Topek 
Charles & Margaret Alkek Williams
 (in honor of Robin Angly & Miles Smith)
United Airlines Foundation

Julie & Sid Wells*
Jo Dee & Clifford Wright

PA R T N E R  ( $ 5 0 0 - 9 9 9 )
Dr. Genevera Allen
Amegy Bank of Texas
Ann & Jonathan Ayre
Carrie & Sverre Brandsberg-Dahl
Robert Chanon
Ralph & Susan Cherrillo
Carter & Barbara Crawford
Dean Dalton Tours
Dr. Andrew Davis & Corey Tu
Elizabeth Duerr
Christopher & Ann Frautschi
Jeremy Garcia & Brian McCulloch
Geraldine Gill
Mario Gudmundsson & Darrin Davis
Marion & Gary Glober
Beth & John Harper
Dr. Gary Hollingsworth & Dr. Ken Hyde
William & Maarit Harp
Hobby Family Foundation
Sue Shirley Howard & Richard Howard
Schubert Huang
Candy & Dr. Lin Jones
Benigna & Ernst Leiss
Helen Mann
Michael W. Meyer & Eleanor Grant
Gerald & Barbara Moynier
Toni Oplt & Ed Schneider 
Martha Palmer
Emilee Peters 
Sheila Perry
Joyce Randolf *
Susan Scarrow
Carroll & Dorry Shaddock
Betsy & Ed Schreiber
Emily Schreiber
Hinda Simon
Fran & Jack Steele
Elizabeth & Alan Stein
Dr. Josey Wagner & Mr. Bryan Wagner
Rini & Edward Ziegler

S U P P O R T E R  ( $ 2 5 0 - 4 9 9 )
Helga Aurisch
Gwyneth Campbell

James Canino & Mary Margolis-Canino 
Robert & Annelise Chantlos
Bill Colburn
Dean Dalton & Zsofia Sztranyiczki
Kathleen & Joseph Eichberg
Jan & Jack Fox
Jose Gonzalez-Jauregui
Mark & Christina Hanson
 (in honor of Robin Angly & Miles Smith)
Josephine Helland*
Peter Hodgson & Bob Wimpelberg
Marcia & Doug Koch
Rodney & Mary Koenig
Jana Vander Lee
John McClintock & Susan Peterson
Evelyn & Roy Nolen
Phillips 66
Robert Richter
Kate & Greg Robertson
 (in honor of Robin Angly & Miles Smith)
Andrew Schirrmeister
Luc & Veronique Schlumberger
Leonard & Diana Schoolman
 (in honor of Matthew Dirst & Sixto Wagan)
Bryan Scrivner
Gary Tinterow & Christopher Gardner
Susan & Len Teich
Emily Leland Todd
Betty & Jesse Tutor
 (in honor of Robin Angly & Miles Smith)
Hywel Upshall
Marietta Voglis
Dr. Priscilla D. Watkins
Rick & Betsy Weber

PAT R O N  ( $ 1 0 0 - 2 4 9 )
Judge Mary E. Bacon
Don & Cheryl Barker
Jamie Barton
Suzanne Bloom
Andrew Bowen
William & Virginia Camfield
Sandra Clark
Anne & Hugo Coumont
Karen & John Dansby
Emily Estill
Christianne & Charles Gell
Adele & Tony Gorody
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PAT R O N  c o n t .
Carla Hammock
Timothy Hester & Jasmine Hatem
Andrew Hubbard 
Frank & Lynda Kelly
Henry Kirby
Judge & Mrs. Ward Koehler
Bill & Jane Lee 
 (in honor of Matthew Dirst)
Coline T. McGehee
 (in honor of Matthew Dirst)
Ruth Milburn
William Pannill & Molly Hammond
 (in honor of Robin Angly & Miles Smith)
Michael Linkins 
Edward Lukasek
Milton & Gail McCollough

Susan Mitchell
Yoshiyuki Ozaki
Dr. Wayne Shandera
Anne Schnoebelen Meixner
Louis Quiles
Kelly Reynolds
Jack Rooker
John Romeo & Janet Chung
Pamela & Mark Taylor 
 (in honor of Matthew Dirst)
Jeffrey Sposato & Peter Cohen
Susan Wescott
Teo & Jocelyn Whitlock
Elizabeth D. Williams
Vada Woodall
Jane Unger-Selowsky

Albert and Ethel Herzstein 
Charitable Foundation

Brown Foundation

Cullen Trust for the Performing Arts

Dian Graves Owen Foundation

George and Mary Josephine 
Hamman Foundation

Hillcrest Foundation

Houston Endowment

Moores School of Music,
University of Houston

St Philip Presbyterian Church

Viebig, McCommon & 
Associates, P.C

AR S LYR ICA HOUSTON S PON SOR S

2017
U N I V E R S I T Y  O F  H O U S T O N    |    M O O R E S  S C H O O L  O F  M U S I C

I M M A N U E L  &  H E L E N  O L S H A N

Bringing Classical music’s rising stars to Houston every June:
FESTIVAL ORCHESTRA SERIES
Saturdays, 7:30 pm | Moores Opera House
June 10  |  CELEbRATORy OpEnIng
Franz Anton Krager | conductor
Cynthia Clayton | soprano
Festival Chorus 
Jeb Mueller | choral preparation
Grainger/arr. Patterson | Catan | Shostakovich

June 17  |  ORCHESTRAL COLORS
Andrés Franco | conductor
Lucie Robert | violin
Ligeti | Chausson | Ravel | Mussorgsky/arr. Ravel

June 23  (Woodlands Pavilion) and
June 24  (Moores Opera House)  |
ORCHESTRAL VARIATIOnS 
brett Mitchell | conductor
Mitchell young Artist Competition Winner 
Salonen | TBA—Solo with Competition Winner | Elgar

July 1  |  ORCHESTRAL DAnCES
Daniel Hege | conductor
Rachmaninoff | Ravel | Strauss

More concerts and more information: 

www.tmf.uh.edu



Irish Odyssey  
May 5, 2017 | 8pm (lecture  7:30) 

MATCH Houston

The ensemble premieres its first co-
commiss ioned work by Chr is 
Theofanidis and Mark Wingate; an 
electroacoustic string quartet inspired 
by ancient Irish Gaelic poetry. 
Arrangements of folksong from the 
Petrie Collection of Ancient Irish Music, 
and music spotlighting the plight of the 
Irish Palatine community bring this Irish 
journey full circle. Sláinte! 

With Timothy Hester, piano, & 
Yelena Dyachek, soprano 

TICKETS 
matchouston.org 

713-521-4533

In the Mood
Sunday, May 21, 2017 • 4:00 pm
The Ballroom at Bayou Place

The Chamber Choir and The Richard Brown Big Band 
turn back the clock to a time when swing was king in a 
salute to the legendary singers and vocal groups of the  
Big Band Era. Jeepers Creepers – it’s going to be a gas!

Funded in part by grants from the City of Houston 
through the Houston Arts Alliance.

An
no

un
cin

g

April 25-29
3400 Main Street

Pianist Conor Hanick plays  
Philip Glass and Stockhausen,  
the Da Camera Young Artists play 
Nico Muhly and Missy Mazzoli;  
a new program from cellist  
Sonia Wieder-Atherton and  
pianist Sarah Rothenberg  
and much more.

Tickets: matchouston.org

MIXMIXROCO BRASS QUINTET

For tickets and information call 
713.665.2700 or visit WWW.ROCO.ORG

Music From the Americas 
Friday, April 7, 2017 • 6:30pm
MATCH | Midtown Arts & Theater Center Houston

Sunday, April 9, 2017 • 5:00pm
The Woodlands United Methodist Church

Make it a Night Out! Add a Brennan’s 
dinner package. See website for tickets and details.





WE’VE GOT THAT.

Want sharp-eyed arts 
reviews, in-depth interviews, 
and curated guides to what 

to do every weekend?

Sign up for our FREE e-newsletter!
houstoniamag.com/newsletters
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ADVENTURES
Quixote’sEXCELLENT

A R S  LY R I C A’ S  N E X T  P E R F O R M A N C E :

SUNDAY, MAY 21 AT 6 PM
Zilkha Hall, Hobby Center for the Performing Arts

One of history’s greatest literary figures, Don Quixote also animates 
a number of fable-like musical works from  the Baroque, in Ars 

Lyrica’s 2016/17 Season Finale.

Ars Lyrica Houston ensemble members


